Thirty-fourth  Season 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Arthur  Fiedler,  Founder  and  Music  Director 

" Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings,  since  July  4,  1929” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  July  2nd  through  July  21st 
(Omitting  Saturdays,  July  7th  and  14th) 

Wednesday  mornings  at  10:15  to  11:15, 
July  4th,  11th,  and  18th,  1962 


(A) 


Thirty-fourth  Season  of  the  Esplanade  Cona 


POLONAISE  FROM  ‘ EUGENE  ONEGIN”  - TCHAIKOVSKY 

Appearing  at  a ball  in  Moscow  (the  scene  in  which  the  Polonaise 
is  played),  Onegin  encounters  Tatiana  as  wife  of  a prince.  She  has  lost 
certain  provincial  social  deficiencies,  and  quickly  Onegin  has  lost  his 
heart  to  her,  and  expectantly  tells  her  so.  She  admits  that  she  loves  him, 
but  that  she  definitely  will  have  nothing  more  to  do  with  him.  With 
that,  she  leaves  him. 

“NUTCRACKER”  SUITE  - TCHAIKOVSKY. 

The  story  of  the  Ballet:  At  a Christmas  party,  toys  are  distributed 
to  a family’s  children  and  their  guests. 

Marie  somehow  prefers  to  dolls  and  other  gifts  a fancifully  designed 
nutcracker.  When  the  boys  break  it,  she  treats  it  like  an  injured  child, 
putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas  tree. 
Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right. 
Midnight  strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker 
come  to  life.  The  Mouse  King  and  his  army  attack  them,  as  they  rally 
under  the  leadership  of  Nutcracker.  They  are  on  the  brink  of  defeat, 
when  Marie  slays  the  Mouse  King  with  her  slipper.  Instantly  Nut- 
cracker becomes  a handsome  prince. 

He  spirits  Marie  away  to  his  realm,  which  is  the  Kingdom  of  Sweets 
and  Tidbits,  in  the  Jam  Mountain  region,  ruled  by  the  Sugarplum 
Fairy.  There  Marie  is  entertained  by  the  dancing  of  the  inhabitants, 
to  the  music  which  forms  most  of  the  sections  of  the  concert  suite. 

MARCHE  SLAVE  (Slavic  - not  Slave  - March)  - TCHAIKOVSKY. 

Written  in  1876  (four  years  before  the  Overture,  1812),  this  march 
was  first  played  at  a concert  for  the  benefit  of  Serbs  wounded  in  the 
war  between  Serbia  and  Turkey.  The  sombre  theme  which  gives  the 
special  mood  and  Oriental  orchestral  color  to  the  march  was  based  by 
the  composer  on  the  Serb  folk-song,  “Come,  My  Dearest,  Why  So  Sad 
This  Morning?”  The  second  principal  theme  is,  of  course,  Alexis 
Lvov’s  hymn,  “God  Preserve  the  Czar,”  composed  at  the  command  of 
Nicholas  I,  in  1833,  and  ordered  by  him  to  be  adopted  by  the  Army. 

CONCERTO  FOR  PIANO  No.  1 - TCHAIKOVSKY  (1840-1893). 

To  Boston  went  the  honor  of  the  world’s  first  performance  of  this 
famous  concerto.  With  von  Billow  as  soloist,  and  a small  orchestra 
assembled  and  conducted  by  Benjamin  J.  Lang,  it  was  introduced 
October  25,  1875,  in  Music  Hall.  (Its  first  performance  in  Russia  or 
elsewhere  in  Europe  did  not  take  place  until  the  following  month,  in 
St.  Petersburg.) 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BOS 


* Arthur  Fiedler,  Founder  and  Music  Director 
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MONDAY  EVENING,  July  2,  at  8:30  o’clock 

*Polonaise  from  “Eugene  Onegin”  Tchaikovsky 

Concerto  for  Piano  and  Orchestra, 

No.  1 in  B-flat Tchaikovsky 

I.  Allegro  non  troppo  e molto  maestoso 

II.  Andante  semplice 

III.  Allegro  con  fuoco 

Soloist:  MARILYN  NEELEY 


The  Star-Spangled  Banner 

*Suite  from  “The  Nutcracker” Tchaikovsky 

-Dragee — 


Ouverture  Miniature- 
Trepak — Danse  Arabe- 


-Marche — Danse  de  la  Fet 
-Danse  Chinoise — Danse  des  Mirlitons — 
Valse  des  Fleurs 


*Marche  Slave Tchaikovsky 

Miss  Neeley  plays  the  Steinway  Piano 


MARILYN  NEELEY 


In  late  January  and  all  of  February  last  year,  she  made  a concert  tour 
of  Mexico  under  the  sponsorship  of  the  U.  S.  State  Department.  Pre- 
viously she  has  appeared  with  the  symphony  orchestras  of  Denver, 
Pasadena,  and  Glendale.  The  Summer  before,  she  received  an  honor 
which  brought  the  following  comment  from  the  Chicago  American: 
“The  i960  Michaels  Memorial  Award  was  bestowed  last  evening  on 
Marilyn  Neeley,  an  abundantly  gifted  and  remarkably  accomplished 
young  pianist  from  Glendale,  California.” 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Boston  Edison  Company;  Boston  Safe  Deposit 
& Trust  Company;  Cott  Bottling  Company,  Inc.;  Win.  Filene’s  Sons 
Company;  The  Gillette  Company;  The  First  National  Bank  of  Boston; 
First  National  Stores,  Inc.;  A.&P.  Food  Stores;  Jordan  Marsh  Com- 
pany; John  Hancock  Mutual  Life  Insurance  Company;  The  Junior 
league  of  Boston,  Inc.;  New  England  Merchants  National  Bank  of 
Boston;  New  England  Mutual  Life  Insurance  Company;  Old  Colony 
Trust  Company;  Raytheon  Company;  State  Street  Bank  and  Trust 
Company;  Shell  Companies  Foundation,  Incorporated;  Sheraton 
Hotels;  Sonnabend  Foundation;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WORL. 
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.son  Chairs,  Inc. 


• Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


enchanted  evening 

A baton  in  the  hand  of  Arthur  Fiedler  on  a summer’s  night  in  Boston  means 
just  one  thing— wonderful  music,  be  it  Beethoven,  Brahms  or  Irving  Berlin.  It’s 
been  that  way  for  thirty-three  years.  The  John  Hancock  Company  is  pleased  to 
bring  you  another  enchanted  evening 
with  tonight’s  Esplanade  Concert.  We  hope 
you  find  it  memorable. 


mm 
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Arthur  Fiedler,  Founder  and  Musk  Director 

" Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
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(B) 


Thirty -fourth  Season  of  the  Esplanade  Conce 


SYMPHONY  NO.  8 — BEETHOVEN  (1770-1827). 

Sad,  worried,  in  ill  health  when  he  composed  this  score,  Beethoven 
here  gives  us  one  of  his  most  joyous  works.  He  had  a special  affection 
for  this  symphony,  which  he  called  “my  little  one." 

VIOLIN  CONCERTO  - MENDELSSOHN  (1809-1847). 

Despite  his  brilliant  powers  as  composer,  Mendelssohn,  starting  in 
his  twenty-ninth  year,  worked  at  this  concerto  for  six  years  (1838-1844). 

The  result  was  the  most  popular  of  all  Violin  Concertos. 

Its  perfection  of  grace  in  melody  and  delicacy  of  orchestration 
inspired  in  an  English  admirer  the  remark  that  Beethoven  had  written 
the  Adam  of  violin  concertos,  and  Mendelssohn  the  Eve. 

Here  are  qualities  eminently  characteristic  of  Mendelssohn  — melo- 
diousness, fastidious  construction,  utmost  clarity  of  scoring. 

There  is  good  reason  for  the  feeling  for  the  violin’s  capacities  which 
Mendelssohn  shows  in  his  concerto.  Although,  as  a performing 
musician,  he  was  generally  known  as  a pianist  and  organist,  he  was 
also  something  of  a violinist. 

JULIUS  SCHULMAN 

Before  joining  the  Boston  Symphony  Orchestra  in  i960,  he  was 
Concertmaster,  first,  of  the  New  Orleans  Philharmonic-Symphony; 
then,  of  the  Little  Orchestra  of  New  York. 

RHAPSODY,  “ESPANA”  - CHABRIER  (1841-1894). 

Unlike  his  fellow-Frenchman,  Bizet,  Chabrier  went  to  Spain  to  absorb 
the  peculiarities  of  its  music.  Chabrier  listened  to  the  players  and  the 
tapping  of  the  dancers’  feet  in  Seville,  Malaga,  Cadiz,  Granada,  Valen- 
cia. He  devoted  himself  tirelessly  to  noting  down  melodies  and  intricate 
rhythmic  patterns.  . 

What  is  probably  the  first  orchestral  concert  music  based  on  Spafiish 
folk  themes  was  written  by  Michael  Glinka,  “The  Father  of  Russian 
Music."  In  1845,  travelling  between  his  native  latid  and  France,  he  was 
so  fascinated  by  Spanish  folk  music  that  he  lingered  in  Spain  for  two 
years.  He  referred  to  the  “original  and  hitherto  unexploited"  music 
of  Spain.  In  Madrid  he  composed  his  “Spanish  Overture  No.  1"  based 
on  an  Aragonese  jota  which  he  heard  played  on  a guitar  in  Valladolid. 

After  his  return  to  Russia  he  composed  his  “Spanish  Overture  No.  2, 

Night  in  Madrid."  It  was  based  on  two  songs  he  had  heard  sung  in 
Madrid  by  a muleteer.  This  work  dates  from  1847.  'k 

In  1883,  Chabrier  brought  out  his  Rhapsody,  “Espana,"  the  most 
Spanish  orchestral  composition  produced  up  to  that  date  either  inside 
or  outside  of  Spain,  since  Glinka’s  two  works. 

The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished 

The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BOS 


ft  * Arthur  Fiedler,  Founder  and  Music  Director 


TUESDAY  EVENING,  July  3,  at  8:30  o’clock 

Suite  from  “The  Water  Music”  Handel-Harty 

Allegro — Air — Allegro  deciso 

Symphony  No.  8,  in  F major,  Op.  93  Beethoven 


I. 

II. 

III. 

IV. 


Allegro  vivace  e con  brio 
Allegretto  scherzando 
Tempo  di  menuetto 
Allegro  vivace 


The  Star-Spangled  Banner 

Violin  Concerto  in  E minor,  Op.  64 Mendelssohn 

I.  Allegro  molto  appassionato 

II.  Andante 

III.  Allegro  molto  vivace 

Soloist:  JULIUS  SCHULMAN 

fEspana,  Rhapsody Chabrier 


WATER  MUSIC  — HANDEL  (1685-1759)  Arranged  by  Harty 
“Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls 
this  Suite  in  his  attractive  biography.  Its  spirit  is  that  of  a serenade  — 
music  originally  composed  to  be  heard  outdoors,  while  King  George  I 
of  England  took  an  evening's  trip  on  the  Thames,  with  lords  and  ladies 
filling  the  Royal  Barge,  and  accompanied  by  fifty  barge-drawn  musi- 
cians playing  the  Suite.  Handel  is  believed  to  have  added  afterwards 
to  the  movements. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Boston  Edison  Company;  Boston  Safe  Deposit 
& Trust  Company;  Cott  Bottling  Company,  Inc.;  Wm.  Filene’s  Sons 
Company;  The  Gillette  Company;  The  First  National  Bank  of  Boston; 
First  National  Stores,  Inc.;  A.&P.  Food  Stores;  Jordan  Marsh  Com- 
pany; John  Hancock  Mutual  Life  Insurance  Company;  The  Junior 
League  of  Boston,  Inc.;  New  England  Merchants  National  Bank  of 
Boston;  New  England  Mutual  Life  Insurance  Company;  Old  Colony 
Trust  Company;  Raytheon  Company;  State  Street  Bank  and  Trust 
Company;  Shell  Companies  Foundation,  Incorporated;  Sheraton 
Hotels;  Sonnabend  Foundation;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  YVORL. 


ackson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


^ is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


Thank  you  again , Maestro! 

In  our  8th  year  of  association  with  your  Esplanade  Concerts,  Mr.  Fiedler, 
we  again  express  our  appreciation  for  all  the  happy  hours  your  wonderful 
music  has  given  to  people  everywhere.  We  are  proud,  too,  of  the  opportunities 
we  have  had  to  share  some  of  those  hours  with  so  many  thousands  of  our  fellow 
New  Englanders. 


COTT  BOTTLING  CO.  OF  NEW  ENGLAND,  INC. 
Manchester,  N.  H. 
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Thirty-fourth  Season  of  the  Esplanade  Conn 


STARS  AND  STRIPES  FOREVER  - SOUSA  (1854-1932). 

The  March  King’s  perfect  realization  of  his  theory  that  “a  march 
should  make  a man  with  a wooden  leg  step  out.” 

BALLET  SUITE  FROM  “THE  CID”  - MASSENET  (1842-1912) 

The  Spanish  hero,  El  Cid,  has  had  a time-consuming  journey  to 
Hollywood,  to  star  in  the  current  spectacular  film  on  his  alleged  life. 

Some  such  character  performed  great  exploits  against  the  Saracens  in 
eleventh  century  Spanish  history.  In  glorified  form  he  was  the  hero 
of  an  anonymous  epic  poem  written  about  1 140,  and  a Spanish  drama 
of  1618.  In  1637  the  French  playwright,  Pierre  Corneille,  produced  one 
of  his  most  notable  poetic  dramas  on  the  same  subject. 

“The  Cid”  was  one  of  Massenet’s  earliest  operas,  staged  in  1885.  In 
America,  familiarity  with  the  opera  is  confined  almost  entirely  to  its 
sparkling  ballet  music,  which  Massenet  wrote  expressly  for  the  cele- 
brated French  ballerina  Rosita  Mauri. 

PERCY  ALDRIDGE  GRAINGER  (1882-1961) 

Born  in  Australia,  this  composer  and  pianist  lived  in  London,  then 
from  1914  in  the  United  States.  There  he  became  a naturalized  citizen. 

From  the  rich  store  of  Irish  melody,  he  made  the  charming  orches- 
tration of  the  “Air  from  County  Derry.” 

CONCERTSTUCK  - WEBER  (1786-1826). 

The  composer  himself  supplied  a detailed  story  for  this  Concert 
Piece.  In  brief:  High  in  her  castle,  a lady  scans  the  horizon  for  her 
lord,  long  absent  on  a Crusade,  unheard  from.  Will  she  ever  see  him 
again?  She  prays.  But  to  her  mind  rushes  a vision  of  her  knight  slain 
in  battle.  She  swoons.  Distant  music  comes  with  returning  conscious- 
ness. Winding  through  the  forest,  a procession  of  returning  Crusaders, 
amid  waving  banners  and  rejoicing  folk,  greets  h,er  eyes.  Now  she  sees 
her  knight.  She  rushes  into  his  arms.  “How  branches  rustle  and  bil- 
lows exult  with  joy  — with  a thousand  voices  proclaiming  the  triumph 
of  love.” 

CLAUDIA  HOCA 

This  gifted  child  of  Ukrainian  parents,  living  in  Buffalo,  New  York, 
began  formal  music  study  at  the  age  of  four.  By  the  time  she  was  eight 
she  was  performing  such  works  as  Beethoven’s  Sonata  Pathetique  and 
Weber’s  Rondo  Brillante.  Last  summer  she  was  awarded  a full  scholar- 
ship to  study  with  Ozan  Marsh  at  Chautaqua,  and  won  a competition 
in  which  all  Chautaqua  piano  students  took  part. 

The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BOS 


Arthur  Fiedler,  Founder  and  Music  Director 
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WEDNESDAY  MORNING,  July  4,  at  10:15  o’clock 


CHILDREN’S  CONCERT 

*The  Stars  and  Stripes  Forever  Sousa 

*Suite  from  “Le  Gid”  Massenet 

Castillane — Aragonaise — Aubade — Navaraise 
Irish  Tune  from  County  Derry  Grainger 

Concertstuck  for  Piano  and  Orchestra,  Op.  79  Weber 

Soloist:  CLAUDIA  HOCA 

Indian  War  Dance Shilton 

^Classical  Juke  Box  Anderson 

* American  Patrol,  March  Meacham 

The  Star-Spangled  Banner 


The  commentator  is  Laning  Humphrey. 


CHEYENNE  INDIAN  WAR  DANCE  - SKILTON  (1868-1941). 

Authentic  Indian  music  is  the  foundation  of  this  work.  The  com- 
poser obtained  it  from  an  Indian  who  sang  and  tapped  on  a little  drum 
the  tunes  and  rhythms  of  his  people’s  music. 

Charles  Sanford  Skilton,  born  in  Northampton,  Mass.,  became  a 
member  of  the  faculty  of  the  University  of  Kansas.  There  he  spent 
most  of  his  life,  as  professor  of  organ  and  theory,  and  as  composer  of 
works  in  many  forms.  In  these  he  often  introduced  motifs  from  music 
of  various  Indian  tribes  — a subject  which  he  studied  deeply. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Boston  Edison  Company;  Boston  Safe  Deposit 
& Trust  Company;  Cott  Bottling  Company,  Inc.;  Win.  Filene’s  Sons 
Company;  The  Gillette  Company;  The  First  National  Bank  of  Boston; 
First  National  Stores,  Inc.;  A.&P.  Food  Stores;  Jordan  Marsh  Com- 
pany; John  Hancock  Mutual  Life  Insurance  Company;  The  Junior 
League  of  Boston,  Inc.;  New  England  Merchants  National  Bank  of 
Boston;  New  England  Mutual  Life  Insurance  Company;  Old  Colony 
Trust  Company;  Raytheon  Company;  State  Street  Bank  and  Trust 
Company;  Shell  Companies  Foundation,  Incorporated;  Sheraton 
Hotels;  Sonnabcnd  Foundation;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WORL. 


ackson  Chairs , Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra.  Arthur  Fiedler,  Conductor 


N is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


THE  JUNIOR  LEAGUE  OF  BOSTON,  INC. 


The  Junior  League  of  Boston,  Inc.  is  an  organization  for  young 
women  who  work  as  trained  volunteers  in  the  community.  Our 
League  is  proud  to  be  one  of  201  Junior  Leagues  in  the  United 
States,  Canada  and  Mexico. 

In  order  to  carry  out  the  object  of  Junior  Leagues,  to  foster  interest 
in  the  social,  welfare,  educational,  cultural  and  civic  conditions  of 
our  city  and  to  make  efficient  our  volunteer  service,  the  League 
undertakes  a wide  scope  of  activities.  Through  volunteer  and/or 
financial  support  our  program  includes  projects  which  will  fill 
unmet  needs  of  our  community.  Today  we  see  the  Junior  League 
of  Boston  focusing  its  attention  on  bringing  excellent  music  to 
children  and  we  are  delighted  to  support  the  Esplanade  Concerts 
once  again. 

Recently  the  Boston  League  adopted  as  its  main  project,  Services 
to  Exceptional  Children  (defined  as  those  children  who  are  men- 
tally ill  or  emotionally  disturbed).  Last  year,  “The  Innocents,” 
an  hour  long  documentary  program  about  mental  retardation  in 
children,  its  causes  and  treatment,  was  produced  by  League  mem- 
bers in  cooperation  with  WGBH,  Channel  2.  This  film  which  has 
received  many  awards  for  excellence,  is  being  presented  for  nation- 
wide distribution.  In  Boston  it  is  available  for  group  showings 
through  the  Massachusetts  Association  for  Retarded  Children,  Inc., 
409  Lexington  Street,  Auburndale  66,  Mass.,  DE  2-2267.  In  the 
Fall  of  1962  a second  program  on  the  emotionally  disturbed  child 
will  be  shown  on  Channel  2. 

Indeed  it  costs  money  to  carry  on  our  activities.  Our  community 
services  are  financed  by  earnings  from  the  Bargain  Box,  our  con- 
signment shop  for  next-to-new  clothing  for  men,  women  and  chil- 
dren at  117  Newbury  Street,  Boston,  and  other  benefit  events. 
Every  penny  earned  goes  back  to  the  community.  Our  expenses 
are  paid  by  membership  dues. 

For  55  years  the  Boston  League  has  continued  to  train  its  members 
for  responsible  citizenship  and  leadership  in  the  community.  We 
hope  that  we  have  made  an  enduring  contribution  to  the  social  and 
cultural  welfare  of  our  city  and  that  we  may  always  prove  to  be 
worthy  of  the  trust  the  community  has  shown  us. 
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Thirty-fourth  Season 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Arthur  Fiedler,  Founder  and  Music  Director 

"Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings,  since  July  4,  1929  ” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  July  2nd  through  July  21st 
(Omitting  Saturdays,  July  7th  and  14th) 

Wednesday  mornings  at  10:15  to  11:15, 
July  4th,  11th,  and  18th,  1962 


(D) 


Thirty-fourth  Season  of  the  Esplanade  Conct 


Tonight’s  concert  will  end  at  9 o’clock  to  offer  the  opportunity  of 
attending  the  Arts  Festival  program  in  the  Public  Garden  at  9:30. 

STARS  AND  STRIPES  FOREVER  - SOUSA  (1854-1932) 

The  March  King’s  perfect  realization  of  his  theory  that  “a  march 
should  make  a man  with  a wooden  leg  step  out.” 

A French  woman  told  Sousa  that  this  march  made  her  think  of  “the 
American  eagle  shooting  arrows  into  the  aurora  borealis.” 

LARGO  FROM  “NEW  WORLD”  SYMPHONY  - DVORAK 
he  erroneous  notion  that  Dvorak  used  a Negro  spiritual  for  the 


beautiful  English  horn  melody  is  due  to  the  fact  that  this  inspira- 
tion of  his  own  was  fitted  with  words  and  made  into  a pseudo-spiritual, 

“Going  Home.”  This  deed  was  done  by  the  late  Boston  composer, 

William  Arms  Fisher. 

There  are  two  conflicting  stories  about  the  origin  of  the  melody, 
from  two  good  authorities.  Miss  Alice  Fletcher,  distinguished  collector 
of  American  Indian  tribal  music,  is  said  to  have  been  told  by  Dvorak 
that  he  took  the  tune  from  an  Osage  song  which  he  heard  in  Iowa. 

William  Arms  Fisher,  once  a teaching  associate  of  Dvorak  in  a New 
York  school,  had  a different  story.  He  sat  in  a box  with  the  Czech 
composer  when  the  symphony  was  first  performed  (in  New  York, 

Anton  Seidel  conducting).  According  to  Fisher,  DvoMk  told  him  then 
that  the  Largo  and  the  rest  of  the  symphony  were  wholly  original. 

AMERICAN  SALUTE  - GOULD 

The  rousing  song,  “When  Johnny  Comes  Marching  Home,”  inspired 
Morton  Gould’s  clever  score.  The  song  was  published  in  1863  with 
“Louis  Lambert”  named  as  composer.  But  later  Patrick  Sarsfield  Gil- 
more, Boston’s  famous  Irish-born  bandmaster,  claimed  it  as  his  own. 

RHAPSODY  IN  BLUE  - GERSHWIN  (1898-1937) 

Presentation  of  this  "work  in  1924  by  Paul  Whiteman  (who  commis- 
sioned it)  with  his  orchestra,  and  Gershwin  as  soloist,  had  remarkable 
repercussions,  felt  in  various  ways  ever  since.  First  of  all,  it  brought 
national  and  international  fame  to  Gershwin  for  having  produced 
from  the  idiom  of  popular  American  music  a work  which  in  the  opinion 
of  many  serious-minded  musicians  was  as  worthy  of  performance  at 
“serious”  concerts,  as  Liszt’s  Hungarian  Rhapsodies,  for  example. 

The  orchestration  was  done  by  Whiteman’s  exceptionally  skilled 
arranger,  Ferde  Grof£. 

The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished  l 

The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BOS 


ts  * Arthur  Fiedler,  Founder  and  Music  Director 
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WEDNESDAY  EVENING,  July  4,  at  7:30  o’clock 

Musical  Salute  to  Independence  Day  and  in  C ommemoration 
of  the  First  Esplanade  Concert  July  4 , 1929 

*The  Stars  and  Stripes  Forever Sousa 

Largo,  from  the  “New  World”  Symphony  Dvorak 

^American  Salute Gould 

^Rhapsody  in  Blue,  for  Piano  and  Orchestra  Gershwin 
Soloist:  LEO  LITWIN 


The  Star-Spangled  Banner 

^Selection  from  “South  Pacific”  Rodgers 

I’m  Gonna  Wash  That  Man  Right  outa  My  Hair — Bali  H’ai — Happy 
Talk — Some  Enchanted  Evening — I’m  in  Love  with  a Wonderful  Guy 

*Pops  Hoe-Down arr.  Hayman 

Arkansas  Traveler — The  Devil’s  Dream — Chicken  Reel — 
Thunder  Hornpipe — Paddy  Whack — Pop  Goes  the  Weasel — 

Miss  McCloud's  Reel — Turkey  in  the  Straw — Stop  Buck — 
Soldier’s  Joy — The  Rakes  of  Mallow — Lamplighter’s  Hornpipe 

Salute  to  the  Armed  Forces  arr . Bodge 

Halls  of  Montezuma — Semper  Paratus — Wide  Blue  Yonder — Anchors 
Aweigh — The  Caissons  Go  Rolling  Along — God  Bless  America 


4 
4 
4 

^44444444444444  444444  44444444444^4^444  444444444  444 

LEO  LITWIN 

His  Pops  debut  was  in  “Rhapsody  in  Blue.”  Since  then,  he  has  been 
a favorite  Pops  and  Esplanade  soloist  in  this,  in  Weber’s  “Concert- 
stuck,”  Addinsell’s  “Warsaw  Concerto,”  Bath’s  “Cornish  Rhapsody.” 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Boston  Edison  Company;  Boston  Safe  Deposit 
& Trust  Company;  Cott  Bottling  Company,  Inc.;  Wm.  Filene’s  Sons 
Company;  The  Gillette  Company;  The  First  National  Bank  of  Boston; 
First  National  Stores,  Inc.;  A.&P.  Food  Stores;  Jordan  Marsh  Com- 
pany; John  Hancock  Mutual  Life  Insurance  Company;  The  Junior 
League  of  Boston,  Inc.;  New  England  Merchants  National  Bank  of 
Boston;  New  England  Mutual  Life  Insurance  Company;  Old  Colony 
Trust  Company;  Raytheon  Company;  State  Street  Bank  and  Trust 
Company;  Shell  Companies  Foundation,  Incorporated;  Sheraton 
Hotels;  Sonnabend  Foundation;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WORL. 


\ ckson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


^ is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


AN  APPRECIATION  AND  LOVE  OF 


FINE  MUSIC  HAS  LONG  BEEN  PART 


OF  THE  JORDAN  MARSH  HERITAGE 
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As  part  of  this  continuing  tradition 

TONIGHT 

We  are  happy  to  sponsor 
for  you  an  evening  of  fine  music 
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Thirty-fourth  Season 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Arthur  Fiedler,  'Founder  and  Music  Director 

"Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  July  2nd  through  July  21st 
(Omitting  Saturdays,  July  7th  and  14th) 
Wednesday  mornings  at  10:15  to  11:15, 
July  4th,  11th,  and  18th,  1962 


Thirty-fourth  Season  of  the  Esplanade  Cone 


ACADEMIC  FESTIVAL  OVERTURE  - BRAHMS. 

This  was  Brahms'  response  to  the  University  of  Breslau  for  conferring 
on  him  the  degree  of  Doctor  of  Philosophy.  He  was  grateful  for  this 
rather  tardy  honor  from  an  institution  of  his  native  Germany. 

The  student  ditties  include:  We  Had  Built  a Stately  House,  The 
Country’s  Father,  The  Fox  Song,  and  Gaudeamus  Igitur. 

SYMPHONY  NO.  4,  IN  G MAJOR  - DVORAK  (1841-1904) 

Of  his  nine  symphonies,  this  is  generally  acknowledged  as  the  most 
nationalistic  one  by  the  “Czech  Schubert.”  In  it  Dvorak  seems  to 
picture  his  life  as  a simple  villager  — at  church,  in  his  garden,  watching 
the  birds,  listening  to  the  village  band. 

“BOSTONIA”  SUITE  - BROWN 

Jacobus  Langendoen,  not  only  cellist  in  the  orchestra,  but  composer 
of  symphonic  works,  made  the  skillful  orchestration  from  the  piano 
piece  by  the  late  Keith  Brown,  former  head  of  the  Music  Department 
of  Mt.  Ida  Junior  College. 

ROUBEN  GREGORIAN 

A familiar  conductor  at  Pops,  Rouben  Gregorian  was  formerly  con- 
ductor of  the  Persian  Symphony,  and  for  the  last  four  years  conductor 
of  the  Portland,  Maine  Symphony.  He  is  a member  of  the  faculty  of 
the  Boston  Conservatory. 

The  “Five”  of  Russia 

The  founder  and  mentor  of  the  Five  was  the  magnetic  Mili  Bala- 
kirev (1837-1910). 

Nicholas  Rimsky- Korsakoff  (1844-1908),  youngest  of  the  group, 
joined  it  as  its  perhaps  least  accomplished,  but  became  its  most  pro- 
ductive member,  and  won  world-wide  recognition  as  a master  of 
orchestration. 

Modeste  Moussorgsky  (1835-1881)  was  the  greatest  genius  of  the 
“Five.”  His  ideas  influenced  Debussy. 

Alexander  Borodin  (1834-1887)  army  surgeon  and  lecturer  on 
medical  chemistry,  displayed  flashes  of  genius  — especially  in  his  sym- 
phonic poem,  “On  the  Steppes  of  Central  Asia,”  and  his  opera,  “Prince 

Igor-” 

Cesar  Cui  (1835-1918),  Russian  Army  expert  on  fortifications,  was 
musically  the  lightweight  of  the  group,  his  compositions  being  least 
original;  but  he  was  an  energetic  pamphleteer  for  it.  He  was  the  last 
survivor  of  the  Five,  dying  in  Petrograd  in  1918,  aged  83. 

The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnishe 

The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BC 


ts  * Arthur  Fiedler,  Founder  and  Music  Director 


THURSDAY  EVENING,  July  5,  at  8:30  o’clock 
ROUBEN  GREGORIAN  Conducting 
Academic  Festival  Overture Brahms 


Symphony  No.  4 in  G major,  Op. 

I.  Allegro  con  brio 

II.  Adagio 

III.  Allegretto  grazioso 

IV.  Allegro  ma  non  troppo 


Dvorak 


The  Star-Spangled  Banner 

A Night  on  Bald  Mountain Moussorgsky 

Bostonia  Suite  Brown-Langendoen 

On  Boston  Common — Sunday  Morning  on  Beacon  Hill — 

On  the  Esplanade 
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A NIGHT  ON  BALD  MOUNTAIN -MOUSSORGSKY  (1839-1881) 

Now  in  the  form  of  a tone  poem,  this  work  was  originally  planned 
by  Moussorgsky  for  piano  and  orchestra,  then  as  a dream  by  an  opera 
character.  Finally,  Rimsky-Korsakoff  revised  the  score  and  put  it  in 
its  present  orchestral  dress. 

As  the  music  unfolds,  it  depicts  supernatural  voices  in  the  under- 
world, finally  dominated  by  that  of  Satan.  The  evil  spirits  join  in  a 
Black  Mass,  and  a Witches’  Sabbath  follows.  Suddenly  a church  bell 
tolls.  The  evil  spirits  scatter,  giving  way  to  a serene  dawn. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Boston  Edison  Company;  Boston  Safe  Deposit 
& Trust  Company;  Cott  Bottling  Company,  Inc.;  Win.  Filene’s  Sons 
Company;  The  Gillette  Company;  The  First  National  Bank  of  Boston; 
First  National  Stores,  Inc.;  A.&P.  Food  Stores;  Jordan  Marsh  Com- 
pany; John  Hancock  Mutual  Life  Insurance  Company;  The  Junior 
League  of  Boston,  Inc.;  New  England  Merchants  National  Bank  of 
Boston;  New  England  Mutual  Life  Insurance  Company;  Old  Colony 
Trust  Company;  Raytheon  Company;  State  Street  Bank  and  Trust 
Company;  Shell  Companies  Foundation,  Incorporated;  Sheraton 
Hotels;  Sonnabend  Foundation;  Stop  & Shop  Super  Markets. 

Henry  B.  Caiiot 

The  Sponsois’  announcer  is  Vin  Maloney  of  VVORL. 


Jackson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra.  Arthur  Fiedler,  Conductor 


IN  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


No  question  about  it— an  account  at  Boston 
Safe  Deposit  and  Trust  Company  is  a source 
of  prestige  and  reassurance.  For  travellers, 
and  others  who  are  busy  or  preoccupied,  this 
is  particularly  true  of  an  investment  account. 
After  all,  one  can’t  run  a business  and  an  in- 
vestment portfolio  — nor  can  one  supervise 
securities  while  touring  interesting,  remote 
areas  of  the  world!  □ Managing  money  pro- 
ductively is  our  primary  business.  We  are  fully 
staffed  and  equipped  to  do  an  outstanding 
job  of  it.  We  concentrate  on  it,  we  specialize 
in  it— from  Board  of  Directors,  senior  officers 


and  staff  right  through  to  the  recruitment  of 
personnel.  There  are  no  conflicts  of  attention, 
or  of  interest.  □ We  offer  a range  of  fiduciary 
and  investment  services.  One  which  is  finding 
increasing  favor  with  many  investors  is  called 
“Special  Management."  It  is  designed  pri- 
marily for  those  seeking  growth  of  capital 
and  in  no  immediate  need  of  extra  income. 
Write  for  booklet 
on  it.  The  address 
is:  100  Franklin  St., 
tel.  Area  Code  617 
Liberty  2-9450.® 


SAFE  DEPOSIT  AND 

TRUST 


Thirty-fourth  Season 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Arthur  Fiedler,  Founder  and  Music  Director 

" Through  the  vision  attd  diligence  of  this  native  Bostonian,  symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings,  since  July  4,  1929.” 

— Inscription  at  doonvay  of  Hatch  Aiemorial  Shell. 


Evenings  at  8:30,  July  2nd  through  July  21st 

(Omitting  Saturdays,  July  7th  and  1 4th ) 

Wednesday  mornings  at  10:15  to  11:15, 

July  4th,  11th,  and  18th,  1%2 

(F) 


Thirty-fourth  Season  of  the  Esplanade  Conce 


THE  SYMPHONIES  OF  BRAHMS 
T tnconcerned  with  brilliant  orchestration  and  dramatic  attitude, 

^ Brahms  in  his  four  symphonies  shows  himself  a master  of  the 
form  — working  within  its  traditions,  but  adding  subtle  innovations. 

These  truly  noble  works  are  notably  solid  and  logical  of  structure,  but 
they  are  far  more  than  products  of  artifice.  In  his  own  Brahmsian  way 
they  reach  emotional  depths,  attain  spiritual  heights  — and  even  reveal 
their  classicist-by-study  composer  as  being  really  at  heart  a romantic. 

A special  characteristic  of  all  four  of  the  Brahms  symphonies  is  the 
culminative  force  of  the  final  movements.  His  means  to  this  outcome 
in  the  Fourth  Symphony  is  unique.  He  uses  the  Passacaglia  form  of 
Bach  and  his  predecessors,  in  thirty  divisions  and  a coda.  Amazing  as 
a feat,  it  nevertheless  is  not  a mere  appendage,  but  an  integral  part  of 
the  symphony  as  a whole. 

• ROMAN  CARNIVAL”  OVERTURE  - BERLIOZ  (1803-1869). 

Originally  this  was  an  introduction  to  Act  2 of  the  opera  “Benvenuto 
Cellini.”  The  point  of  departure  of  the  libretto  is  an  episode  in  the 
autobiography  of  the  celebrated  Florentine  goldsmith  and  adventurer 
— the  almost  disastrous  casting  of  the  famous  statue  of  Perseus  and 
Medusa. 

The  overture  is  dominated  by  a saltarello  from  the  carnival  scene; 
and  an  aria  of  Cellini  in  the  preceding  act,  which  supplies  the  haunting 
melody  for  English  horn. 

HECTOR  BERLIOZ  (1803-1869). 

Modern  orchestration  — including  effects  found  in  the  scores  of 
Wagner,  Liszt  and  Richard  Strauss  — may  be  traced  back  to  this  imag- 
inative Frenchman.  Unable  to  play  the  piano,  as  did  most  of  his 
notable  predecessors,  he  developed  an  uncanny  flair  for  orchestral 
tone,  and  became  the  first  musician  to  devote  himself  to  composing  in 
terms  of  virtuoso  orchestration.  He  exploited  the  now  familiar  element 
of  “orchestral  color,”  upon  which  he  wrote  with  penetration.  Despite 
the  witticism  that  he  first  invented  instrumental  effects,  and  then  com- 
posed his  music  to  utilize  them,  he  wrote  much  music  of  beauty  no  less 
distinguished  than  his  pioneering  services  to  modern  composition. 

CAPR1CCIO  ESPAGNOL  — RIMSKY-KORSAKOFF  (1844-1908). 

Virtually  a concerto  for  orchestra  and  various  solo  instruments. 

It  so  delighted  the  St.  Petersburg  orchestra  which  first  played  it  (in 
1887),  that  the  men  applauded  the  composer  at  rehearsal.  He  rewarded 
them  by  printing  all  their  names  in  the  score. 

The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished  b' 

The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BOS': 


Arthur  Fiedler,  Founder  and  Music  Director 


* 


FRIDAY  EVENING,  July  6,  at  8:30  o’clock 
FREDERICK  FENNELL  Conducting 
Symphony  No.  4,  in  E minor,  Op.  98  Brahms 

I.  Allegro  non  troppo 

II.  Andante  moderate 

III.  Allegro  giocoso 

IV.  Allegro  energico  e passionato 


The  Star-Spangled  Banner 

Overture,  “Roman  Carnival”  Berlioz 

Capriccio  Espagnole Rimsky-Korsakoff 

Alborada — Variations — Alborada — Gypsy  Scene — 

Fandango  of  the  Asturias 
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FREDERICK  FENNELL 

Conductor,  author,  member  of  faculty  of  Eastman  School  of  Music 
(University  of  Rochester).  Founder  of  its  Symphony  Band  and  its 
virtuoso  Symphonic  Wind  Ensemble. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Boston  Edison  Company;  Boston  Safe  Deposit 
& Trust  Company;  Cott  Bottling  Company,  Inc.;  Wm.  Filene’s  Sons 
Company;  The  Gillette  Company;  The  First  National  Bank  of  Boston; 
First  National  Stores,  Inc.;  A.&P.  Food  Stores;  Jordan  Marsh  Com- 
pany; John  Hancock  Mutual  Life  Insurance  Company;  The  Junior 
League  of  Boston,  Inc.;  New  England  Merchants  National  Bank  of 
Boston;  New  England  Mutual  Life  Insurance  Company;  Old  Colony 
Trust  Company;  Raytheon  Company;  State  Street  Bank  and  Trust 
Company;  Shell  Companies  Foundation,  Incorporated;  Sheraton 
Hotels;  Sonnabend  Foundation;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  VVORL. 


son  Chairs,  Inc. 


•Victor  Recording  by  the  Ronton  Pops  Orchestra.  Arthur  Fiedler,  Conductor 


is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


1690:  The  first  American  play 
was  “Gustavus  Vasa,”' written 
by  Benjamin  Colman  and  acted 
by  Harvard  students. 


From  a 

candlelit  stage.. 


to  starlit  concerts 


THE  CREATIVE  SPIRIT  FLOWERS  IN  NEW  ENGLAND 


The  arts  have  never  been  livelier  than  they  are  here 
today.  Every  year  increasing  thousands  from  all  over 
the  nation  refresh  themselves  at  our  cultural  springs. 
Many  speak  proudly  — and  rightfully  — of  the 
advances  this  region  has  made  in  industrial  technol- 
ogy. We  at  Old  Colony  are  equally  proud  that  in 
New  England  today,  the  musician  — and  the  writer 
and  artist,  too  — command  ever-widening  under- 
standing and  appreciation. 


Worthy  of 
your  Trust 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 


Allied  with  The  First  National  Bank  of  Boston 


Thirty-fourth  Season 


Esplanade  Concerts 

I On  Storrow  Memorial  Drive 


Arthur  Fiedler,  Founder  and  Musk  Director 

" Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
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HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade,  and  his  Symphony  Hall  Youth  Concerts. 

OVERTURE  TO  “OBERON"  - WEBER. 

According  to  Edward  Dent,  the  English  authority  on  opera,  “Oberon 
contains  by  far  the  best  music  that  Weber  ever  wrote:  the  famous  over- 
ture transports  us  at  once  into  the  realm  of  fairy-tale." 

SYMPHONY  NO.  1 - BEETHOVEN  (1770-1827) 

A work  of  beauty,  delight  and  mastery,  it  has  been  looked  down 
upon  in  modern  times  because  Beethoven  repeatedly  surpassed  it. 
But  in  its  own  day  it  was  extraordinary  and  controversial.  After  all, 
as  a famous  critic  has  observed,  who  among  composers  of  the  times 
could  have  composed  anything  so  good,  except  Beethoven? 

PIANO  CONCERTO  NO.  1 IN  E-FLAT  - LISZT  (1811-1886) 

Unlike  the  conventional  concerto  with  its  three  movements,  this 
work  has  apparently  only  one.  In  reality,  it  has  four  subdivisions,  like 
a symphony,  but  it  is  much  more  compressed  and  the  thematic  material 
is  interwoven  in  the  typical  fashion  of  one  of  Liszt's  symphonic  poems. 

The  composer’s  use  of  the  triangle  as  an  aid  in  "dynamic  and 
rhythmic  spicing  and  enhancement"  had  a very  unfortunate  result 
when  this  work  was  first  played  in  Vienna,  in  the  1856-1857  season. 
The  composer  was  blasted  for  writing  a “Triangle  Concerto"  and  no 
one  would  play  it  in  Vienna  for  some  twelve  years  afterward.  Then  a 
woman  pianist  had  the  courage  to  ignore  warnings;  Sophie  Menter 
played  the  concerto  and  won  a triumph  for  it  and  for  herself. 

LEON  GREGORIAN 

Son  of  the  well-known  conductor  Rouben  Gregorian,  Leon  began 
studying  piano  at  the  age  of  five  at  the  Teheran  Conservatory.  He  has 
continued  his  studies  at  the  Boston  Conservatory  and  has  performed 
several  times  at  the  Esplanade  Concerts. 

MASQUERADE  - ARAM  KHACHATURIAN. 

Its  inspiration  was  the  drama  by  Mikhail  Lermontov,  who  has  been 
called  the  Russian  Shelley.  He  wrote  it  at  the  age  of  20  shortly  after 
he  left  school.  His  epic  "Demon"  from  which  the  libretto  of  Rubin- 
stein’s opera  was  culled  was  finished  the  same  year  after  five  years’ 
labor.  Born  in  1814,  Lermontov  at  the  age  of  27  met  the  same  fate  as 
Pushkin  — death  by  a duelist’s  bullet. 
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SUNDAY  EVENING,  July  8,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  Conducting 

^Overture  to  “Oberon” Weber 

Symphony  No.  1,  Op.  21  Beethoven 

I.  Adagio  molto : Allegro  con  brio 
II.  Andante  cantabile  con  moto 

III.  Menuetto:  Allegro  molto  e vivace 

IV.  Adagio  : Allegro  molto  e vivace 


The  Star-Spangled  Banner 


*Piano  Concerto  No.  1,  in  E-flat, 

for  Piano  and  Orchestra  Liszt 

Soloist:  LEON  GREGORIAN 


-I 
4j 

3 *Suite  from  “Masquerade” Khatchaturian 

^ Waltz — Nocturne — Mazurka — Romance — Galop 
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LUDWIG  van  BEETHOVEN 

Of  Belgian  ancestry,  he  was  born  in  Bonn,  Germany,  in  1770,  but 
spent  the  major  part  of  his  life  in  Vienna,  where  he  died  in  1827. 

He  remains  one  of  the  giants  among  composers  of  all  nations  and 
times.  He  brought  to  music  new  freedom  in  form,  greater  power  in 
emotional  and  dramatic  expression,  new  grandeur  and  variety  in 
orchestration. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Boston  Edison  Company;  Boston  Safe  Deposit 
& Trust  Company;  Cott  Bottling  Company,  Inc.;  Win.  Filene’s  Sons 
Company;  The  Gillette  Company;  The  First  National  Bank  of  Boston; 
First  National  Stores,  Inc.;  A.&P.  Food  Stores;  Jordan  Marsh  Com- 
pany; John  Hancock  Mutual  Life  Insurance  Company;  The  Junior 
League  of  Boston,  Inc.;  New  England  Merchants  National  Bank  of 
Boston;  New  England  Mutual  Life  Insurance  Company;  Old  Colony 
Trust  Company;  Raytheon  Company;  State  Street  Bank  and  Trust 
Company;  Shell  Companies  Foundation,  Incorporated;  Sheraton 
Hotels;  Sonnabend  Foundation;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  VVORL. 


ckson  Chairs,  Inc. 


•Victor  Recording  by  the  Boaton  Pop*  Orchestra,  Arthur  Fiedler.  Conductor 


f •»  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


SUNSET,  MOONRISE,  STARLIGHT  AND  MUSIC  BESIDE  THE  CHARLES 

The  Esplanade  Concerts  will  be  launched  on  their  thirty-fourth  season  by 
Arthur  Fiedler,  their  founder,  on  Monday  evening,  July  2,  at  Hatch  Memo- 
rial shell  on  Storrow  Drive  at  the  foot  of  Mt.  Vernon  Street,  Beacon  Hill. 

These  concerts  played  by  Boston  Symphony  musicians  have  earned  a place 
as  one  of  Boston’s  cherished  traditions.  For  nearly  a third  of  a century  they 
have  brought  delightful  summer  entertainment  to  some  eight  million  local 
inhabitants  and  tourists.  More  than  that  they  have  served  as  an  introduction 
to  the  great  masters,  since  the  programs  are  a happy  combination  of  music 
both  in  the  lighter  and  more  serious  categories.  Guest  soloists  and  conduc- 
tors have  been  given  valuable  opportunities  to  try  their  mettle  before  vast 
audiences. 

The  plan  set  up  by  Mr.  Fiedler  in  1929,  and  maintained  ever  since,  is 
unique.  There  is  no  admission  charge,  and  the  annotated  programs  are 
free.  “You  contribute  if  you  wish.”  And  various  business  firms  now  join 
with  the  public  in  making  contributions  to  maintain  the  concerts  open  to 
all  comers.  If  you  wish  the  convenience  of  a chair,  you  pay  a nominal  rental 
(which  is  shared  with  the  Fund)  and  place  it  wherever  you  wish  on  the 
spacious  lawn  in  front  of  the  shell.  Isn’t  all  this  worthy  of  your  support? 

The  schedule  of  the  concerts  will  be  nightly  at  8:30  from  Monday,  July  2, 
through  Saturday,  July  21  (omitting  the  Saturdays,  July  7 and  July  14). 
Children’s  concerts  on  Wednesday  mornings  from  10:15  to  11:15,  July  4, 
11,  and  18.  Many  adults  enjoy  this  daylight  series  since  the  programs  are 
basic  and  do  not  play  down  to  the  listeners. 

Checks  and  money  orders  should  be  made  payable  to  Esplanade  Concerts  Fund , and 
sent  to  Merchants  National  Bank , 513  Boylston  Street , Boston.  Cash  contributions 
may  be  left  at  that  bank , which  is  in  the  New  England  Mutual  Building , Copley  Sq. 

Contributions  are  deductible  under  the  Federal  Income  Tax  Law. 
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Arthur  Fiedler,  Founder  and  Music  Director 

" Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 
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Brahms  in  his  four  symphonies  shows  himself  a master  of  the 
form  — working  within  its  traditions,  but  adding  subtle  innovations. 

These  truly  noble  works  are  notably  solid  and  logical  of  structure,  but 
they  are  far  more  than  products  of  artifice.  In  his  own  Brahmsian  way 
they  reach  emotional  depths,  attain  spiritual  heights  — and  even  reveal 
their  classicist-by-study  composer  as  being  really  at  heart  a romantic. 

A special  characteristic  of  all  four  of  the  Brahms  symphonies  is  the 
culminative  force  of  the  final  movements.  His  means  to  this  outcome 
in  the  Fourth  Symphony  is  unique.  He  uses  the  Passacaglia  form  of 
Bach  and  his  predecessors,  in  thirty  divisions  and  a coda.  Amazing  as 
a feat,  it  nevertheless  is  not  a mere  appendage,  but  an  integral  part  of 
the  symphony  as  a whole. 

CONCERTO  IN  D MINOR  FOR  STRINGS,  OP.  3,  NO.  11- 
V1VALDI  (i669?-i74i). 

More  than  250  concertos  (of  the  concerto  grosso  type)  were  produced 
by  Antonio  Vivaldi  in  addition  to  50  operas  and  other  works. 

According  to  the  French  musician,  Henry  Pruniere: 

“Vivaldi  revolutionized  the  structure  of  the  concerto  grosso.  . . . 

Like  the  operatic  tenor,  the  violinist  now  exhibits  his  virtuosity 
against  the  orchestral  background.  . . . Some  of  the  slow  movements 
are  as  sublime  as  anything  in  music. 

“Vivaldi’s  work  reveals  a new  conception  of  the  orchestra  which  is 
later  adopted  by  the  early  symplionists,  and  by  Haydn  and  Mozart.” 

BALLET  MUSIC  FROM  “FAUST”  - GOUNOD  (1818-1893). 

For  the  occupation  of  the  corps  de  ballet  of  the  Paris  Opera  and 
the  delectation  of  its  admirers,  Gounod  expanded  his  opera  with  this 
episode,  ten  years  after  “Faust”  had  been  introduced  at  the  Theatre 
Lyrique. 

Here  is  the  plot  of  the  ballet:  By  his  black  magic,  Mephistopheles 
confronts  Faust  with  a sumptuous  feast  and  entertainment  presided 
over  by  Cleopatra  attended  by  Nubian  slaves;  Helen  of  Troy,  Lais, 
and  Phryne,  with  female  retinues.  They  invite  Faust  and  Mephisto- 
pheles to  join  the  festivities.  Phryne  performs  a veil  dance.  A bac- 
chanalian revel  follows.  All  this  is  suddenly  superseded  by  a vision  of 
Marguerite  with  a red  mark  around  her  throat  as  if  to  guide  the  heads- 

The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished  b' 


THE  SYMPHONIES  OF  BRAHMS 
nconcerned  with  brilliant  orchestration  and  dramatic  attitude, 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BOS' 


Arthur  Fiedler,  Founder  and  Music  Director 
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MONDAY  EVENING,  July  9,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  Conducting 
Symphony  No.  1 in  C minor,  Op.  68  Brahms 

I.  Un  poco  sostenuto:  Allegro:  Meno  allegro 


II. 

III. 

IV. 


Andante  sostenuto 

Un  poco  allegretto  e grazioso : Piu  andante 
Allegro  non  troppo,  ma  con  brio:  Piu  allegro 
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The  Star-Spangled  Banner 

^Entrance  of  the  Guests  into  the  Wartburg, 

from  “Tannhauser” Wagner 

Concerto  Grosso  in  D minor,  Op.  3, 

for  String  Orchestra Vivaldi 

*Ballet  Music  from  “Faust” Gounod 

Dance  of  the  Nubian  Slaves — Mirror  Dance — Dance  of  Phryne 


ENTRANCE  OF  THE  GUESTS  (“TANNHAUSER”)  - 
RICHARD  WAGNER  (1813-1883) 

The  scene:  The  Landgrave  calls  his  minstrel  knights  together  in 
the  great  hall  for  a contest  of  song  before  himself  and  the  various  lords 
and  ladies  of  the  court.  Their  entrance  is  the  occasion  for  one  of  the 
most  imposing  examples  of  processional  music. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Boston  Edison  Company;  Boston  Safe  Deposit 
& Trust  Company;  Cott  Bottling  Company,  Inc.;  Win.  Filene’s  Sons 
Company;  The  Gillette  Company;  The  First  National  Bank  of  Boston; 
First  National  Stores,  Inc.;  A.&P.  Food  Stores;  Jordan  Marsh  Com- 
pany; John  Hancock  Mutual  Life  Insurance  Company;  The  Junior 
League  of  Boston,  Inc.;  New  England  Merchants  National  Bank  of 
Boston;  New  England  Mutual  Life  Insurance  Company;  Old  Colony 
Trust  Company;  Raytheon  Company;  State  Street  Bank  and  Trust 
Company;  Shell  Companies  Foundation,  Incorporated;  Sheraton 
Hotels;  Sonnahcnd  Foundation;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WORL. 


son  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


stays  wonderfully  the  same! 
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(^Y's  ^ Hurdy  gurdys  on  the  corner 


The  Art  Festival  a-blaze  on  the  Common 
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^jjl  -j  ^ Pops  singing  thru  Symphony  Hall 


^ Lunch  and  shopping  at  cool  Filene’s 

and  • • • 

Esplanade  Concerts  on  Starry  Summer  Nights  l 

Tradition’s  a wonderful  thing!  With  us,  at  Filene’s  it’s  a tradition 

to  keep  a step  ahead  of  changing  fashion  and  happily  in  step 
with  those  time-honored  customs  which  make  Boston  unique 

among  cities.  A salute  to  you,  Mr.  Pops,  and  to  your 
world  famous  orchestra. 

Long  may  your  baton  wave! 


filene’s 
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POLONAISE  MILITAIRE  - CHOPIN-GLAZUNOV 

Orchestrated  by  Rimsky-Korsakov’s  romantic-spirited  pupil  from  one 
of  the  thirteen  piano  solos  in  which  Chopin  converted  the  stately  old 
Polish  dance  into  a medium  for  ardent  patriotic  outpourings. 

“UNFINISHED"  SYMPHONY  - SCHUBERT  (1797-1828) 

This  miracle  of  poignant  beauty  is  unfinished  only  in  the  sense  that 
it  has  but  two  movements  instead  of  the  four  which  were  customary  in 
the  time  of  Schubert.  Did  his  inspiration  fail  to  carry  on?  After  start- 
ing a third  movement,  he  turned  to  other  works.  The  abandoned 
symphony  was  not  found  in  his  home  after  his  death. 

Schubert  had  given  the  precious  manuscript  to  a friend,  who  in 
18G5  revealed  it  to  the  Viennese  conductor,  Herbeck,  who  introduced 
the  wonderful  two  movements  to  the  world. 

PIANO  CONCERTO  IN  A MINOR  - SCHUMANN. 

Originally  the  composer  thought  only  of  writing  a piano  solo  for  his 
virtuoso  bride  of  a year,  the  former  Clara  Wieck.  A Fantasie  in  A 
minor  was  the  result.  Clara  played  it  in  that  form  at  a rehearsal  only. 
Four  years  later,  Robert  had  orchestrated  the  Fantasie,  added  two 
movements,  and  the  present  concerto  was  brought  into  being,  with  the 
former  piano  piece  as  the  first  movement.  Clara  made  it  famous. 

"PRINCE  IGOR"  - BORODIN  (1834-1887). 

A Russian  poem,  “The  Epic  of  the  Army  of  Igor,”  supposed  to  date 
back  to  the  fourteenth  century,  supplied  the  basic  plot  of  the 
opera.  The  poem  tells  how  Igor,  Prince  of  Novgorod,  led  an  army 
against  the  Tartar  tribe  of  the  Polovtsy,  only  to  be  defeated  and  cap- 
tured by  their  leader,  Khan  Kontchak.  Igor  makes  his  escape.  Joyfully 
he  is  welcomed  by  his  faithful  wife,  Jaroslavna,  who  has  struggled 
valiantly  against  the  plots  of  her  own  brother  to  turn  the  people  against 
him  and  usurp  his  throne.  Now  the  people  acclaim  Igor  and  Jaroslavna. 
Although  Igor  has  been  defeated  on  the  field  of  battle,  he  has  been  the 
means  of  pacifying  Khan  Kontchak.  For  during  his  captivity  with  his 
son,  Vladimir,  the  daughter  of  the  Tartar  chief  and  the  youth  fall  in 
love,  and  Kontchak  is  delighted  to  have  him  for  a son-in-law. 

With  great  mastery  — reminding  one  of  Shakespeare  in  his  chronicle 
plays  — Borodin  in  his  opera  brought  to  life  the  episodes,  the  leading 
personages,  and  the  characteristics  of  the  Russian  and  Tartar  peoples 
of  the  ancient  poem  about  Igor. 
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SALVATORE  SULLO 

A scholarship  student  at  the  Royal  Conservatory  oi  Naples,  he  was 
only  15  when  he  won  the  Scarlatti  Prize.  This  was  a small  grand  piano 
by  one  of  Europe’s  best  makers  — Bechstein.  After  further  studies  with 
Alfred  Cortot  in  Paris,  he  concertized  extensively  in  Europe  and  the 
United  States.  Me  has  made  many  solo  appearances  at  the  Pops  and 
Esplanade  Concerts. 


TUESDAY  EVENING,  July  10,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  Conducting 


Polonaise  Militaire  C hopin-Glazounov  £ 


I.  Allegro  moderato 
II.  Andante  con  moto 


The  Star-Spangled  Banner 


Symphony  No.  8 in  B minor  (“Unfinished”)  Schubert  £ 
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-tj  Piano  Concerto  in  A minor,  Op.  54,  £ 

3 for  Piano  and  Orchestra  Schumann  £ 

I.  Allegro  affetuoso  E 

41  II.  Intermezzo : Andantino  grazioso  £ 

4 III.  Allegro  vivace 

3 Soloist:  SALVATORE  SULLO  £ 


j|  *Polovetzian  Dances,  from  “Prince  Igor”  Borodin  e 
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The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Boston  Edison  Company;  Boston  Safe  Deposit 
& Trust  Company;  Cott  Bottling  Company,  Inc.;  Win.  Filene's  Sons 
Company;  The  Gillette  Company;  The  First  National  Bank  of  Boston; 
First  National  Stores,  Inc.;  A.&P.  Food  Stores;  Jordan  Marsh  Com- 
pany; John  Hancock  Mutual  Life  Insurance  Company;  The  Junior 
League  of  Boston,  Inc.;  New  England  Merchants  National  Bank  of 
Boston;  New  England  Mutual  Life  Insurance  Company;  Old  Colony 
Trust  Company;  Raytheon  Company;  State  Street  Bank  and  Trust 
Company;  Shell  Companies  Foundation,  Incorporated;  Sheraton 
Hotels;  Sonnahcnd  Foundation;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WORL. 
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is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 
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of  delightful 
your  enjoyment. 


Thirty-fourth  Season 


Esplanade  Concerts 


On  Storrow  Memorial  Drive 


Arthur  Fiedler,  Founder  and  Music  Director 

"Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  July  2nd  through  July  21st 

(Omitting  Saturdays,  July  7th  and  14th) 

Wednesday  mornings  at  10:15  to  11:15, 

July  4th,  11th,  and  18th,  1962 

(j) 


Thirty-fourth  Season  of  the  Esplanade  Cona 


HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade,  and  his  Symphony  Hall  Youth  Concerts. 

YOUNG  PERSON’S  GUIDE  TO  THE  ORCHESTRA  - 
BENJAMIN  BRITTEN  (b.  1913) 

England’s  best-known  composer  today  elaborates  this  work  from  an 
eight-bar  theme  by  his  17th  century  predecessor,  Henry  Purcell  (1659- 
1695).  The  theme  is  announced  by  full  orchestra,  then  presented  in 
variations  played  in  turn  by  woodwinds,  strings,  harp,  brass,  and  per- 
cussion. They  then  combine  to  repeat  the  theme,  and  afterwards  make 
separate  entrances  in  a fugue.  All  ends  in  an  elaborate  coda. 

LANING  HUMPHREY 

He  writes  notes  for  the  programs  of  the  Esplanade  Concerts,  and  also 
has  served  several  times  as  narrator  for  “Peter  and  the  Wolf.” 

CAPRICCIO  BRILLANTE  - MENDELSSOHN  (1809-1847) 

This  was  the  first  of  two  single-movement  pieces  for  piano  and 
orchestra  — the  other  being  the  Rondo  Brilliant.  Mendelssohn  heard 
the  Capriccio  for  the  first  time  played  by  Clara  Wieck  (who  later 
married  Robert  Schumann).  He  then  wrote  to  his  sister  Fanny,  who 
had  disliked  the  Capriccio,  that  he  preferred  it  to  the  Rondo.  He 
thought  “it  has  really  a bright  sound  with  the  orchestra  and  seems 
good  enough  by  way  of  a concert  piece.” 

LISA  GOLDMAN 

A pupil  of  Leo  Litwin,  this  nine-year-old  soloist  has  appeared  with 
the  Quincy  Orchestra,  the  Cape  Ann  Symphony,  and  the  Arlington 
Philharmonic  Orchestra,  in  Haydn’s  Concerto  in  D and  Beethoven’s 
Concerto  No.  2 in  B-flat.  She  has  made  many  solo  appearances  through- 
out New  England. 

FARANDOLE,  FROM  “L’ARLESIENNE,”  SUITE  NO.  2- 
BIZET  (1838-1875). 

This  dance  movement  is  based  on  an  authentic  tune  from  Provence, 
in  the  southern  part  of  France.  In  the  true  farandole , which  has  a long 
history,  the  dancers  hold  hands  in  a chain,  as  they  move  gaily  through 
the  streets  to  the  music  of  a sort  of  fife  and  a little  drum. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished 

The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BO 


S * Arthur  Fiedler,  Founder  and  Music  Director 


A 


WEDNESDAY  MORNING,  July  11,  at  10:15  o’clock 
CHILDREN’S  CONCERT 
HARRY  ELLIS  DICKSON  Conducting 
*Pomp  and  Circumstance Elgar 

Young  Person’s  Guide  to  the  Orchestra  Britten 

Speaker:  LANING  HUMPHREY 
Capriccio  Brillante,  Op.  22, 

for  Piano  and  Orchestra Mendelssohn 

Soloist:  LISA  GOLDMAN 

Contrasts  on  the  Blue-Tail  Fly Rhodes 

*Mosquito  Dance  White 

Farandole,  from  “L’Arlesienne”  No.  2 Bizet 

The  Star-Spangled  Banner 
The  commentator  is  Laning  Humphrey. 
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POMP  AND  CIRCUMSTANCE  - ELGAR  (1857-1934V 
Shakespeare's  “Othello”  provided  the  title,  in  this  speech  of  the 
drama's  hero  in  Act  3,  Scene  3: 

“Farewell  the  neighing  steed  and  the  shrill  trump. 

The  spirit-stirring  drum,  the  ear-piercing  fife. 

The  royal  banner,  and  all  quality, 

Pride,  pomp  and  circumstance  of  glorious  war!” 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Boston  Edison  Company;  Boston  Safe  Deposit 
& Trust  Company;  Cott  Bottling  Company,  Inc.;  Win.  Filene’s  Sons 
Company;  The  Gillette  Company;  The  F"irst  National  Bank  of  Boston; 
First  National  Stores,  Inc.;  A.&P.  Food  Stores;  Jordan  Marsh  Com- 
pany; John  Hancock  Mutual  Life  Insurance  Company;  The  Junior 
League  of  Boston,  Inc.;  New  England  Merchants  National  Bank  of 
Boston;  New  England  Mutual  Life  Insurance  Company;  Old  Colony 
Trust  Company;  Raytheon  Company;  State  Street  Bank  and  Trust 
Company;  Shell  Companies  Foundation,  Incorporated;  Sheraton 
Hotels;  Sonnahcnd  Foundation;  Stop  & Shop  Super  Markets. 

Henry  B.  Caiiot 

The  Sponsors’  announcer  is  Vin  Maloney  of  VVORL. 


kson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra.  Arthur  Fiedler,  Conductor 


[ is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


SHELL  COMPANIES  FOUNDATION  INC. 
SPONSORS 
OP  THIS 

ESPLANADE  CONCERT 


Thirty-fourth  Season 


Esplanade  Concerts 


On  Storrow  Memorial  Drive 


Arthur  Fiedler,  Founder  and  Music  Director 

" Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings,  since  July  4,  1929  ” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  July  2nd  through  July  21st 

(Omitting  Saturdays,  July  7th  and  14th) 

Wednesday  mornings  at  10:15  to  11:15, 
July  4th,  11th,  and  18th,  1962 


Thirty-fourth  Season  of  the  Esplanade  Conce 


OVERTURE  TO  “DER  FREISCHOTZ”  - WEBER  (1786-1826). 
thirst  performed  in  Berlin  in  1821,  the  opera  became  such  a success 
**  that  in  1824  R was  being  performed  in  nine  English  theatres  simul- 
taneously. Some  critics  find  evidence  in  this  work  to  warrant  crediting 
Weber  with  the  invention  of  the  Leit  motif,  so  inseparably  linked  with 
the  name  of  Wagner  — but  years  later. 

In  the  overture  appear  themes  identifying  Max,  the  marksman  hero 
(clarinets);  Agatha,  the  heroine  (violins);  Zamiel,  a demon;  Caspar,  the 
villain,  who  is  in  league  with  the  demon  in  order  to  put  Max  under  the 
latter’s  power  and  marry  Agatha  himself. 

The  music  also  summarizes  the  principal  scenes  of  the  opera,  and 
their  attendant  moods  - Max  in  love,  hopeful  but  a prey  to  doubt; 
Agatha  in  moonlight  reverie,  prayerful,  full  of  longing,  but  seized  by 
strange  forebodings;  Max  fearfully  accompanying  Caspar,  meeting 
Zamiel,  and  putting  himself  in  the  demon's  power  for  the  sake  of 
magic  bullets  with  which  to  win  the  shooting  contest  which  will  make 
him  head  forest  ranger  of  the  Prince  of  Bohemia,  and  bridegroom  of 
Agatha.  In  the  course  of  the  opera,  the  demon  is  foiled  by  the  powers 
of  a mysterious  hermit  who  befriends  Agatha,  and  Caspar  is  killed  by 
the  black  magic  of  outraged  Zamiel. 

SYMPHONY  NO.  88,  IN  G MAJOR  - HAYDN  (1732-1809). 

Between  1786  and  1787,  Haydn  produced  this  and  three  other  sym- 
phonies. According  to  the  composer’s  modern  biographer,  Karl 
Geiringer,  Symphony  No.  88  “is  one  of  the  best  works  of  this  period; 
it  is  a symphony  in  which  each  one  of  the  four  movements  is  of  equal 
importance.’’ 

SINFONIA  CONCERTANTE,  for  Violin  and  Viola, 
in  E-flat,  K.  364  — MOZART  (1756-1791) 

Visits  to  musical  activities  in  Mannheim  and  Paris  had  revealed  to 
Mozart  adventurous  instrumental  effects  new  to  him.  Back  home  in 
Salzburg,  he  made  use  of  such  ideas  in  this  work.  It  is  virtually  a 
three-movement  symphony  in  which,  from  time  to  time,  an  individual 
instrument  is  given  opportunity  for  display.  Not  only  are  the  violin 
and  viola  brought  to  the  fore  separately,  alternately  and  together,  but 
the  oboes  and  horns  have  important  moments. 

EMPEROR  WALTZES  - JOHANN  STRAUSS,  JR. 

Commemorating  the  fortieth  year  of  the  reign  of  Franz  Josef,  his 
emperor,  Strauss  achieved  what  has  been  cited  as  the  most  beautiful 
of  all  his  waltzes. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished  by 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BOS1 


Arthur  Fiedler,  Founder  and  Music  Director 


$ * 


HARRY  ELLIS  DICKSON  Conducting 


I WEDNESDAY  EVENING,  July  11,  at  8:30  o’clock 

-I 

-t  ^Overture  to  “Der  Freischutz” Weber 

3 Symphony  in  G major,  No.  88 Haydn 

41  I.  Adagio;  Allegro 

Largo 

Menuetto;  Trio 
Finale;  Allegro  con  spirito 


II. 

III. 

IV. 


The  Star-Spangled  Banner 


Sinfonia  Goncertante  in  E-flat, 

for  Violin  and  Viola,  K.  364 Mozart 

I.  Allegro  maestoso 

II.  Andante 

III.  Presto 

Violin:  ALFRED  SCHNEIDER;  Viola:  EARL  HEDBERG 
*Emperor,  Waltzes  Strauss 
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ALFRED  SCHNEIDER 

For  four  seasons  he  was  a member  of  the  St.  Louis  Symphony,  and 
played  one  season  with  the  Rochester,  N.  Y.  Philharmonic.  He 
joined  the  Boston  Symphony  in  1955. 

EARL  HEDBERG 

He  was  a member  of  the  Minneapolis  Symphony  for  nine  seasons, 
serving  his  last  season  as  principal  viola.  In  1955  he  joined  the 
Cleveland  Orchestra,  and  in  the  following  year,  the  Boston  Symphony 
Orchestra. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Boston  Edison  Company;  Boston  Safe  Deposit 
& Trust  Company;  Cott  Bottling  Company,  Inc.;  Win.  Filene’s  Sons 
Company;  The  Gillette  Company;  The  First  National  Bank  of  Boston; 
First  National  Stores,  Inc.;  A. &P.  Food  Stores;  Jordan  Marsh  Com- 
pany; John  Hancock  Mutual  Life  Insurance  Company;  The  Junior 
League  of  Boston,  Inc.;  New  England  Merchants  National  Bank  of 
Boston;  New  England  Mutual  Life  Insurance  Company;  Old  Colony 
Trust  Company;  Raytheon  Company;  State  Street  Bank  and  Trust 
Company;  Shell  Companies  Foundation,  Incorporated;  Sheraton 
Hotels;  Sonnabend  Foundation;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WORL. 


isnrt  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestrn,  Arthur  Fiedler.  Conductor 


is  voluntarily  handling  contrihutions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


BOSTON’S  ONLY  GROWING  NEWSPAPER 
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MORNING /EVENING/SUNDAY 


Thirty-fourth  Season 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Arthur  Fiedler,  Founder  and  Music  Director 

''Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings,  since  July  4f  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  July  2nd  through  July  21st 
(Omitting  Saturdays,  July  7th  and  14th) 
Wednesday  mornings  at  10:15  to  11:15, 
July  4th,  11th,  and  18th,  1962 


Thirty-fourth  Season  of  the  Esplanade  Conci 


OVERTURE  TO  “PROMETHEUS”  — BEETHOVEN. 

This  distinguished  work  is  the  curtain-raiser  for  the  music  which 
Beethoven  wrote  for  “an  heroic-allegorical  ballet  in  two  acts,”  staged 
in  1801.  The  composer  was  then  thirty-one.  This  music  belongs  to  the 
second  of  his  three  periods  of  production  — a period  notable  for  its 
creativity  and  flow  of  ideas.  Examples  are:  the  symphonies  from  the 
Third  to  the  Eighth,  “Fidelio,”  the  Piano  Concertos  in  G and  E flat, 
the  Violin  Concerto,  the  “Coriolan”  Overture,  the  “Egmont”  music. 

SYMPHONY  NO.  1 - SCHUMANN  (1810-1856) 

A master  of  the  art  song,  and  creator  of  piano  solos  of  great  orig- 
inality of  form  and  content,  Schumann  did  not  succeed  so  well  in  such 
large  forms  as  the  symphony  and  opera.  In  this  first  of  his  four  sym- 
phonies we  find  his  characteristic  poetic  imagination  combined  with 
an  incomplete  grasp  of  orchestration.  Nevertheless,  the  work  has  its 
charm  if  one  thinks  of  the  composer’s  underlying  theme  of  a “Spring” 
Symphony. 

“INVITATION  TO  THE  DANCE”  - WEBER-BERLIOZ. 

Originally  a piano  solo  by  Weber,  it  was  orchestrated  by  Berlioz  to 
add  a ballet  episode  to  the  Paris  production  of  “Der  Freischiitz.” 

As  told  by  Weber  himself,  this  is  the  plot  of  the  piece:  First  appear- 
ance of  the  dancers.  The  lady’s  evasive  reply.  His  pressing  invitation. 

Her  consent.  He  begins  conversation.  Her  reply.  He  speaks  with 
greater  warmth.  The  sympathetic  agreement.  He  addresses  her  with 
regard  to  the  dance.  Her  answer.  They  take  their  places.  Waiting  for 
die  commencement  of  the  dance.  The  conclusion  of  the  dance,  his 
ihanks,  her  reply,  and  their  retirement. 

SUITE  FROM  BALLET,  “GAYNE”  - 
KHACHATURIAN  (1903-  ) 

These  excerpts  represent  an  entertainment  on  a collective  farm  in 
Sovietized  Armenia,  as  an  example  of  the  happy  side  of  the  workers’ 

Jives.  The  ballet  also  has  a love  plot,  with  Gayane  as  the  heroine. 

When  Armenia  became  a Soviet  Socialist  Republic  in  the  nineteen 
twenties,  the  collectivist  farm  was  one  of  the  Russian  ideas  which 
played  a very  conspicuous  part  in  Armenia’s  new  political  situation. 

Khachaturian  first  was  a cello  student,  then  turned  to  composition 
with  Gnessin,  a pupil  of  Rimsky-Korsakoff.  After  two  years’  study  of 
the  ’cello,  he  concentrated  on  composition  from  1929  to  1934  at  the 
Moscow  State  Conservatory,  under  Myaskovsky  and  Vassilenko. 

The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnishe 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  B( 


* Arthur  Fiedler,  Founder  and  Music  Director 


THURSDAY  EVENING,  July  12,  at  8:30  o’clock 
ROUBEN  GREGORIAN  Conducting 

Overture  to  “Prometheus” Beethoven 

Symphony  No.  1,  in  B-flat  major,  Op.  38  Schumann 

I.  Andante  un  poco  maestoso;  Allegro  molto  vivace 

II.  Larghetto 

III.  Scherzo:  Molto  vivace;  Trio:  Molto  piu  vivace;  Trio  II 

IV.  Allegro  animato  e grazioso 


The  Star-Spangled  Banner 

Hega  Gregorian 

Invitation  to  the  Dance Weber 

Suite  from  “Gayne” Khatchaturian 

Sabre  Dance — Lullaby — Dance  of  the  Rose  Maidens — Lezghinka 


“HEGA”  - GREGORIAN 

Hega  is  a Penobscot  Indian  word  meaning  hello,  and  with  the  other 
words  of  this  melody  forms  a song  of  welcome  of  that  tribe. 


ROUBEN  GREGORIAN 

A familiar  conductor  at  Pops,  Rouben  Gregorian  was  formerly  con- 
ductor of  the  Persian  Symphony,  and  for  the  last  four  years  conductor 
of  the  Portland,  Maine  Symphony.  He  is  a member  of  the  faculty  of 
the  Boston  Conservatory. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Boston  Edison  Company;  Boston  Safe  Deposit 
& Trust  Company;  Cott  Bottling  Company,  Inc.;  Win.  Filene’s  Sons 
Company;  The  Gillette  Company;  The  First  National  Bank  of  Boston; 
First  National  Stores,  Inc.;  A.&P.  Food  Stores;  Jordan  Marsh  Com- 
pany; John  Hancock  Mutual  Life  Insurance  Company;  The  Junior 
League  of  Boston,  Inc.;  New  England  Merchants  National  Bank  of 
Boston;  New  England  Mutual  Life  Insurance  Company;  Old  Colony 
Trust  Company;  Raytheon  Company;  State  Street  Bank  and  Trust 
Company;  Shell  Companies  Foundation,  Incorporated;  Sheraton 
Hotels;  Sonnahend  Foundation;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WORL. 


Jackson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestrn,  Arthur  Fiedler.  Conductor 


IN  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


Historical  dioramas  span  40  centuries 


See  these  unique,  3-dimensional  models 
in  the  lobby  of  our  Home  Office  at  501 
Boylston  Street,  just  off  Copley  Square. 
They're  a colorful  tour  through  the  his- 
tory of  Boston’s  Back  Bay  area. 

You’ll  also  enjoy  our  eight  famous 


murals  of  early  New  England  that  were 
painted  by  Charles  Hoffbauer. 

These  exhibits  at  New  England  Life 
are  open  from  8:45  a.m.  to  4:45  p.m. 
every  weekday.  Use  either  our  Boylston 
Street  or  Newbury  Street  entrance. 


The  Back  Bay  in  1863,  showing  the  Museum  of  Natural  History  (now  Bonwit  Teller’s) 
and  the  foundation  of  M.I.T.’s  first  building. 


The  Back  Bay  as  it  probably  appeared  40  centuries 
ago.  Indians  repair  a fishweir  in  preparation  for 
the  spring  run  of  fish. 


The  Back  Bay  being  transformed  from  water  to 
land  for  the  growing  city.  Gravel  trains  are  arriving 
from  Needham  with  loads  of  fill. 


NEW  ENGLAND  LIFE 

New  England  Mutual  Life  Insurance  Company:  Founder  of  Mutual  Life  Insurance  in  America  in  1835. 
All  forms  of  Individual  and  Group  Life  Insurance.  Annuities  and  Pensions,  Group  Health  Coverages. 


Thirty-fourth  Season 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Arthur  Fiedler,  Founder  and  Music  Director 

"Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  July  2nd  through  July  21st 
(Omitting  Saturdays,  July  7th  and  1 4th ) 

Wednesday  mornings  at  10:15  to  11:15, 

July  4th,  11th,  and  18th,  1962 

(M) 


Thirty -fourth  Season  of  the  Esplanade  Cone 


OVERTURE  TO  “THE  BARBER  OF  SEVILLE”  - ROSSINI 

Rossini  borrowed  an  overture  for  “The  Barber”  (his  sixteenth 
opera)  from  among  his  previous  operas.  This  is  attested  by  the  earlier 
editions  of  the  instrumental  parts  used  at  the  Pops.  The  title  on  them 
reads,  “Overture  to  Elizabeth,  Queen  of  England”  — his  fourteenth 
opera.  But  it  already  had  served  for  his  eleventh,  “Aureliano  in  Pal- 
mira,” and  his  second,  “L’Equivoco  Stravagante.”  Such  thrift  — the 
exact  reverse  of  Beethoven's  tirelessness  in  supplying  his  one  opera, 
“Fidelio,”  with  four  overtures! 

SYMPHONY  No.  4,  IN  A (“ITALIAN”)  - MENDELSSOHN 
''T^he  composer  began  the  symphony  in  Italy,  completed  its  first  ver- 
sion  in  Berlin,  then  worked  over  it  four  more  years  to  satisfy  his 
fastidious  taste. 

One  critic,  George  Upton,  has  written  of  the  first  movement  that  it 
“reflects  clearly  the  blue  skies,  clear  air,  brightness,  and  joyousness  of 
Italy  . . . and  shows  by  its  spirit  and  gayety  how  much  Mendelssohn 
enjoyed  the  country.” 

The  second  movement  has  acquired  the  title  of  “Pilgrims'  March.” 

It  has  been  attributed  to  the  composer's  recollection  of  watching  one 
of  the  religious  processions  abounding  in  Italy. 

It  appears  that  the  third  movement  merely  serves  the  purpose  of 
contrast,  with  no  Italian  significance.  Allegedly  it  was  based  upon  an 
early  and  unidentified  work  of  the  composer. 

The  obviously  Italian  touch  comes  in  the  final  movement,  which 
introduces  two  lively  dances  — a saltarello,  followed  by  a still  livelier 
tarantella,  with  which  it  is  combined,  then  alternated,  and  again 
combined. 

“THE  MOLDAU”  - SMETANA  (1824-1884) 

Here  the  composer  pictures  the  meeting  of  two  streams  — one  cool 
and  calm,  one  warm  and  rippling  — to  form  the  Moldau  River,  after 
passing  through  charming  woodland  scenes. 

This  is  one  of  a cycle  of  six  symphonic  poems,  entitled  “My  Country,” 
composed  between  the  years  of  1874  and  1879.  When  Smetana  began 
this  work  — one  of  his  highest  achievements  — he  had  become  totally 
deaf. 

Between  1856  and  1861  he  wrote  three  symphonic  poems:  Wallen- 
stein’s Camp,  Richard  III  and  Hakon  Jarl  — none  of  which  had  had  any 
of  the  nationalistic  spirit  and  color  which  are  found  in  such  abundance 
in  “My  Country.” 

The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BO! 


tS  * Arthur  Fiedler,  Founder  and  Music  Director 


FRIDAY  EVENING,  July  13,  at  8:30  o’clock 

ROUBEN  GREGORIAN  Conducting 

^Overture  to  “The  Barber  of  Seville” Rossini 

Symphony  No.  4 in  A major, 

Op.  90  (“Italian”) Mendelssohn 

I.  Allegro  vivace 

II.  Andante  con  moto 

III.  Con  moto  moderato 

IV.  Saltarello:  Presto 


The  Star-Spangled  Banner 

*The  Moldau,  Symphonic  Poem Smetana 

*L’Arlesienne,  Suite  No.  2 Bizet 

Pastorale — Intermezzo — Minuet — Farandole 


“LARLESIENNE”  SUITE  - BIZET 


These  are  excerpts  from  twenty-seven  pieces  written  to  be  used 
incidentally  with  performances  of  Daudet’s  like-named  drama.  For 
example,  in  French  stage  productions,  the  Adagietto  is  played  in  the 
course  of  one  scene,  while  the  actors  speak. 

In  the  play,  two  stories  are  unfolded  — the  wrecking  of  a flaming 
romance  of  youth,  and  the  long-deferred  salvaging  of  the  quieter 
romance  of  an  elderly  couple. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Boston  Edison  Company;  Boston  Safe  Deposit 
& Trust  Company;  Cott  Bottling  Company,  Inc.;  Win.  Filene’s  Sons 
Company;  The  Gillette  Company;  The  First  National  Bank  of  Boston; 
First  National  Stores,  Inc.;  A.&P.  Food  Stores;  Jordan  Marsh  Com- 
pany; John  Hancock  Mutual  Life  Insurance  Company;  The  Junior 
League  of  Boston,  Inc.;  New  England  Merchants  National  Bank  of 
Boston;  New  England  Mutual  Life  Insurance  Company;  Old  Colony 
Trust  Company;  Raytheon  Company;  State  Street  Bank  and  Trust 
Company;  Shell  Companies  Foundation,  Incorporated;  Sheraton 
Hotels;  Sonnabcnd  Foundation;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 

The  SjM»nsois’  announcer  is  Vin  Maloney  of  WORL. 


ackson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra.  Arthur  Fiedler,  Conductor 


N is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


SUNSET,  MOONRISE,  STARLIGHT  AND  MUSIC  BESIDE  THE  CHARLES 

The  Esplanade  Concerts  will  be  launched  on  their  thirty-fourth  season  by 
Arthur  Fiedler,  their  founder,  on  Monday  evening,  July  2,  at  Hatch  Memo- 
rial shell  on  Storrow  Drive  at  the  foot  of  Mt.  Vernon  Street,  Beacon  Hill. 

These  concerts  played  by  Boston  Symphony  musicians  have  earned  a place 
as  one  of  Boston’s  cherished  traditions.  For  nearly  a third  of  a century  they 
have  brought  delightful  summer  entertainment  to  some  eight  million  local 
inhabitants  and  tourists.  More  than  that  they  have  served  as  an  introduction 
to  the  great  masters,  since  the  programs  are  a happy  combination  of  music 
both  in  the  lighter  and  more  serious  categories.  Guest  soloists  and  conduc- 
tors have  been  given  valuable  opportunities  to  try  their  mettle  before  vast 
audiences. 

The  plan  set  up  by  Mr.  Fiedler  in  1929,  and  maintained  ever  since,  is 
unique.  There  is  no  admission  charge,  and  the  annotated  programs  are 
free.  “You  contribute  if  you  wish.”  And  various  business  firms  now  join 
with  the  public  in  making  contributions  to  maintain  the  concerts  open  to 
all  comers.  If  you  wish  the  convenience  of  a chair,  you  pay  a nominal  rental 
(which  is  shared  with  the  Fund)  and  place  it  wherever  you  wish  on  the 
spacious  lawn  in  front  of  the  shell.  Isn’t  all  this  worthy  of  your  support? 

The  schedule  of  the  concerts  will  be  nightly  at  8:30  from  Monday,  July  2, 
through  Saturday,  July  21  (omitting  the  Saturdays,  July  7 and  July  14). 
Children’s  concerts  on  Wednesday  mornings  from  10:15  to  11:15,  July  4, 
11,  and  18.  Many  adults  enjoy  this  daylight  series  since  the  programs  are 
basic  and  do  not  play  down  to  the  listeners. 

Checks  and  money  orders  should  be  made  payable  to  Esplanade  Concerts  Fund , and 
sent  to  New  England  Merchants  National  Bank , 513  Boylston  Street , Boston.  Cash 
contributions  may  be  left  at  that  bank , which  is  in  the  New  England  Mutual  Build- 
ing, Copley  Sq. 

Contributions  are  deductible  under  the  Federal  Income  Tax  Law. 


Thirty-fourth  Season 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Arthur  Fiedler,  Founder  and  Music  Director 

" Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  July  2nd  through  July  21st 
(Omitting  Saturdays,  July  7th  and  14th) 
Wednesday  mornings  at  10:15  to  11:15, 
July  4th,  11th,  and  18th,  1%2 


(N) 


Thirty-fourth  Season  of  the  Esplanade  Conct 


HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade,  and  his  Symphony  Hall  Youth  Concerts. 

SYMPHONY  No.  4,  IN  F MINOR  - TCHAIKOVSKY. 

In  the  final  movement  of  the  Fourth  Symphony,  Tchaikovsky  uses 
as  his  main  theme  the  Russian  folk-song,  “The  Birch  Tree,"  to  carry 
out  the  thoughts  which  he  wrote  down  as  follows: 

“If  you  cannot  find  happiness  in  yourself  ...  go  forth  among  the 
people.  See  how  they  enjoy  themselves.  . . . Fate  knocks  again  at  your 
door.  . . . They  do  not  even  turn  their  heads  to  look  at  you.  ...  It  is 
your  own  fault  and  not  the  world's  that  you  are  sad.  . . . Take 
pleasure  in  the  joy  of  others.  Life  is  after  all  worth  living." 

SERENADE  FOR  STRINGS  - TCHAIKOVSKY  (1840-1893) 

Partiality  for  this  composition  was  shown  by  Tchaikovsky  on  several 
occasions.  On  completing  the  Serenade,  he  wrote  to  his  patroness, 

Nadejda  von  Meek:  “I  have  written  two  long  works  very  rapidly,  a 
Festival  Overture  for  the  Exhibition,  and  a Serenade  in  four  move- 
ments for  string  orchestra.  The  Overture  [“1812"]  will  be  very  noisy. 

I wrote  it  without  much  warmth  of  enthusiasm  . . . the  Serenade,  on 
the  contrary,  I wrote  from  an  inward  impression.  I felt  it,  and  venture 
to  hope  that  this  work  is  not  without  artistic  qualities." 

To  Mme.  von  Meek  the  composer  confided,  “The  first  movement  is 
my  homage  to  Mozart;  it  is  intended  to  be  an  imitation  of  his  style, 
and  I should  be  delighted  if  I thought  that  I had  in  any  way  approached 
my  model.”  Incidentally,  Tchaikovsky  once  remarked  that  he  was  in 
awe  of  Beethoven,  but  that  he  loved  Mozart. 

When  Tchaikovsky  conducted  a program  of  his  own  music  in 
London,  he  made  this  report:  “The  Serenade  pleased  most,  and  I was 
recalled  three  times,  which  means  a good  deal  from  the  reserved  London 
public." 

This  event  was  in  1888,  the  same  year  in  which  he  conducted  the 
world  premiere  of  his  Filth  Symphony  in  St.  Petersburg.  This  also  was 
the  year  Wilhelm  Gericke  conducted  the  first  performance  of  the  Sere- 
nade by  the  Boston  Symphony  Orchestra.  It  was  the  third  work  to  be 
played  by  the  Orchestra  before  presenting  a symphony  by  Tchaikovsky. 

(The  other  two  were  respectively,  the  March  Slave  and  the  Piano 
Concerto.) 

The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnishec 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BO 


ft  * Arthur  Fiedler,  Founder  and  Music  Director 
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SUNDAY  EVENING,  July  15,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  Conducting 

ALL  TCHAIKOVSKY  PROGRAM 


Symphony  No.  4,  in  F minor,  Op.  36  Tchaikovsky  £ 

I.  Un  poco  andante ; Allegro  H* 

II.  Andante 

III.  Amoroso 


IV.  Allegro  assai 


The  Star-Spangled  Banner 

Serenade  for  Strings,  Op.  48  Tchaikovsky  ^ 

Valse — Finale  u, 

*1812,  Ouverture  Solennelle  Tchaikovsky  £ 

► 


OUVERTURE  SOLENNELLE,  “1812”  — TCHAIKOVSKY 
The  date  is  significant  of  the  Battle  of  Borodino,  which  to  the 
Russians  has  a meaning  similar  to  that  of  the  Battle  of  Bunker  Hill 
to  Americans  — a technical  defeat  but  a moral  victory.  Near  the  village 
of  Borodino,  on  the  Moskva  River,  General  Kutuzov’s  army  and  that 
of  Napoleon’s  invaders,  commanded  by  Marshal  Ney,  fought  from 
daylight  until  late  afternoon.  Losses  were  great  on  both  sides  — more 
by  the  Russians  than  their  foes.  But  even  so,  the  invaders  from  that 
dav  were  in  a tightening  grip  of  disaster. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Boston  Edison  Company;  Boston  Safe  Deposit 
& Trust  Company;  Cott  Bottling  Company,  Inc.;  Win.  Filene’s  Sons 
Company;  The  Gillette  Company;  The  First  National  Bank  of  Boston; 
First  National  Stores,  Inc.;  A.&P.  Food  Stores;  Jordan  Marsh  Com- 
pany; John  Hancock  Mutual  Life  Insurance  Company;  The  Junior 
League  of  Boston,  Inc.;  New  England  Merchants  National  Bank  of 
Boston;  New  England  Mutual  Life  Insurance  Company;  Old  Colony 
Trust  Company;  Raytheon  Company;  State  Street  Bank  and  Trust 
Company;  Shell  Companies  Foundation,  Incorporated;  Sheraton 
Hotels;  Sonnahend  Foundation;  Stop  & Shop  Super  Markets. 

Henry  B.  Caiiot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WORL. 


Jackson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchoitrn.  Arthur  Fiedler.  Conductor 


>N  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


SUNSET,  MOONRISE,  STARLIGHT  AND  MUSIC  BESIDE  THE  CHARLES 


The  Esplanade  Concerts  will  be  launched  on  their  thirty-fourth  season  by 
Arthur  Fiedler,  their  founder,  on  Monday  evening,  July  2,  at  Hatch  Memo- 
rial shell  on  Storrow  Drive  at  the  foot  of  Mt.  Vernon  Street,  Beacon  Hill. 
These  concerts  played  by  Boston  Symphony  musicians  have  earned  a place 
as  one  of  Boston’s  cherished  traditions.  For  nearly  a third  of  a century  they 
have  brought  delightful  summer  entertainment  to  some  eight  million  local 
inhabitants  and  tourists.  More  than  that  they  have  served  as  an  introduction 
to  the  great  masters,  since  the  programs  are  a happy  combination  of  music 
both  in  the  lighter  and  more  serious  categories.  Guest  soloists  and  conduc- 
tors have  been  given  valuable  opportunities  to  try  their  mettle  before  vast 
audiences. 

The  plan  set  up  by  Mr.  Fiedler  in  1929,  and  maintained  ever  since,  is 
unique.  There  is  no  admission  charge,  and  the  annotated  programs  are 
free.  “You  contribute  if  you  wish.”  And  various  business  firms  now  join 
with  the  public  in  making  contributions  to  maintain  the  concerts  open  to 
all  comers.  If  you  wish  the  convenience  of  a chair,  you  pay  a nominal  rental 
(which  is  shared  with  the  Fund)  and  place  it  wherever  you  wish  on  the 
spacious  lawn  in  front  of  the  shell.  Isn’t  all  this  worthy  of  your  support? 

The  schedule  of  the  concerts  will  be  nightly  at  8:30  from  Monday,  July  2, 
through  Saturday,  July  21  (omitting  the  Saturdays,  July  7 and  July  14). 
Children’s  concerts  on  Wednesday  mornings  from  10:15  to  11:15,  July  4, 
11,  and  18.  Many  adults  enjoy  this  daylight  series  since  the  programs  are 
basic  and  do  not  play  down  to  the  listeners. 

Checks  and  money  orders  should  he  made  payable  to  Esplanade  Concerts  Fund , and 
sent  to  New  England  Merchants  National  Bank , 513  Boylston  Street , Boston.  Cash 
contributions  may  be  left  at  that  bank , which  is  in  the  New  England  Mutual  Build- 
ing9  Copley  Sq. 

Contributions  are  deductible  under  the  Federal  Income  Tax  Law. 


Thirty-fourth  Season 


Esplanade  Concerts 


On  Storrow  Memorial  Drive 


Arthur  Fiedler,  f ounder  and  Music  Director 

"Through  the  vision  and  diligence  of  this  native  Bostonian , symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings , since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  July  2nd  through  July  21st 

(Omitting  Saturdays,  July  7th  and  14th) 

Wednesday  mornings  at  10:15  to  11:15, 
July  4th,  11th,  and  18th,  1962 


Thirty-fourth  Season  of  the  Esplanade  Conct 


OVERTURE  TO  “DON  GIOVANNI”  — MOZART  (1756-1791) 

The  opening  theme  is  from  the  end  of  the  opera.  Don  Giovanni 
had  slain  the  father  of  one  of  the  ladies  to  whom  he  had  made  love, 
then  invited  the  cemetery  statue  to  dine  with  him.  In  the  final  act, 
the  heavy  tread  of  the  statue  is  heard,  the  statue  arrives  lor  the  Don’s 
banquet,  seizes  him,  lectures  him,  and  marches  him  oil  to  Hell. 

VIOLIN  CONCERTO  IN  D MAJOR,  OP.  77  - 
BRAHMS  (1833-1897) 

Of  all  his  major  works,  the  Violin  Concerto  is  the  greatest  blend  of 
Brahms  the  song  writer  and  Brahms  the  symphonist.  Early  critics 
dubbed  it  a concerto  against  the  violin  because  of  its  technical  diffi- 
culties. It  is  now  agreed  to  be  a concerto  for  violin  against  orchestra  — 
in  which  the  violin  wins  1 

PRELUDE  AND  LOVE-DEATH  (“TRISTAN  AND  ISOLDE”) - 
WAGNER  (1813-1883). 

The  beginning  and  conclusion  of  Wagner’s  great  tragedy,  these  two 
excerpts  summarize  the  tangled  emotions  of  the  entire  work.  Tristan, 
knight  of  Cornwall,  has  been  sent  to  Ireland  as  escort  for  the  Princess 
Isolde,  who  is  to  be  wedded  to  his  king.  Aboard  the  returning  ship, 
Tristan  falls  in  love  with  Isolde.  Seeking  to  avoid  disloyalty  to  the 
king,  he  welcomes  an  alleged  death-potion,  which  really  is  a love- 
potion.  Isolde  also  partakes  of  it.  The  two  are  hopelessly  ensnared 
when  they  disembark  for  the  royal  wedding  in  Cornwall.  Tristan, 
seeking  death  in  a duel,  is  badly  wounded.  When  Isolde  rushes  to 
nurse  his  hurts,  he  dies  in  her  arms.  The  “Love-Death”  expresses  the 
intensity  of  her  love  for  Tristan. 


ct  Three  of  “Die  Walkiire”  (The  Valkyrie)  opens  with  this  music. 


It  betokens  the  assembling,  mounted  on  winged  horses,  of 
Briinnehilde  and  her  eight  sis  ter- Valkyries  — the  War  God  Wotan’s 
warrior  daughters,  whose  mission  is  to  gather  up  heroes  slain  in  battle, 
and  ride  up  through  the  skies  with  them  to  Valhalla,  heaven  of  heroes 
in  the  old  Teutonic  myths. 

“What  a huge  and  wonderful  panorama!”  Tchaikovsky  commented. 

“How  we  actually  seem  to  see  those  fierce  heroines  soar  on  their  magic 
steeds  through  thunder  and  lightning!  On  the  stage,  in  view  of  the 
cardboard  rocks  and  canvas  clouds,  the  music  loses  all  its  expressive 
power.” 

The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished 

The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BO! 


RIDE  OF  THE  VALKYRIES 


5 * Arthur  Fiedler,  Founder  and  Music  Director 


*< 

MONDAY  EVENING,  July  16,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  Conducting 

Overture  to  “Don  Giovanni” Mozart 

Violin  Concerto  in  D major,  Op.  77  Brahms 

I.  Allegro  non  troppo 
II.  Adagio 

III.  Allegro  giocoso,  ma  non  troppo  vivace 

Soloist:  GEORGE  ZAZOFSKY 
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The  Star-Spangled  Banner 
Prelude  and  Love-death, 

from  “Tristan  and  Isolde”  Wagner 

*Ride  of  the  Valkyries,  from  “Die  Walkiire”  Wagner 


GEORGE  ZAZOFSKY 

Often  a soloist,  he  also  has  distinguished  himself  as  Concertmaster 
of  the  noted  Zimbler  Sinfonietta,  which  he  now  serves  as  Music  Direc- 
tor. A native  of  Boston,  he  is  a graduate  of  the  Curtis  Institute  in 
Philadelphia,  and  was  Concertmaster  of  its  orchestra,  under  Fritz 
Reiner.  Twice  he  toured  the  Americas  with  Stokowski’s  All-American 
Youth  Orchestra.  He  joined  the  Boston  Symphony  Orchestra  in  1941. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Boston  Edison  Company;  Boston  Safe  Deposit 
& Trust  Company;  Cott  Bottling  Company,  Inc.;  Wm.  Filene’s  Sons 
Company;  The  Gillette  Company;  The  hirst  National  Bank  of  Boston; 
First  National  Stores,  Inc.;  A.&P.  Food  Stores;  Jordan  Marsh  Com- 
pany; John  Hancock  Mutual  Life  Insurance  Company;  The  Junior 
League  of  Boston,  Ihc. ; New  England  Merchants  National  Bank  of 
Boston;  New  England  Mutual  Life  Insurance  Company;  Old  Colony 
Trust  Company;  Raytheon  Company;  State  Street  Bank  and  Trust 
Company;  Shell  Companies  Foundation,  Incorporated;  Sheraton 
Hotels;  Sonnabend  Foundation;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 


The  Sponsors’  anrtouncer  is  Vin  Maloney  of  WORE. 


1 ckson  Chairs,  Inc. 


p r‘ 

•Victor  Recording  by  the  Bo8ton  Pop*  Orcheatra,  Arthur  Fiedler.  Conductor 


Nf  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


NEW  ENGLAND  MERCHANTS 

salutes  the  Esplanade  Concerts 


MEMBER  F.D.I.C. 


28  STATE  STREET,  BOSTON 


CIVIC  INTEREST?  it’s  part  of  us. . . has  been  since  1831. 
How  could  it  be  otherwise  in  a city  with  as  many  worthwhile,  not  to  say 
exciting,  civic  projects  in  such  a wide  variety  of  educational,  charitable, 
athletic,  and  cultural  fields? 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 


Thirty-fourth  Season 


1 


Esplanade  Concerts 


On  Storrow  Memorial  Drive 


Arthur  Fiedler,  Founder  and  Music  Director 

"Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  July  2nd  through  July  21st 

(Omitting  Saturdays,  July  7th  and  14th) 

Wednesday  mornings  at  10:15  to  11:15, 
July  4th,  11th,  and  18th,  1962 


fP> 


Thirty-fourth  Season  of  the  Esplanade  Conct 


OVERTURE  TO  “LA  GAZZA  LADRA"  (THE  THIEVING 
MAGPIE)  - ROSSINI. 

After  the  overture  to  “William  Tell,"  this  is,  on  points  of  originality, 
perhaps  the  best  of  Rossini’s  many  fine  overtures,  according  to  the 
composer’s  devoted  English  biographer,  Toye. 

LITTLE  FUGUE  - BACH-CAILLIET. 

Fugues  by  some  composers  have  been  known  to  “chase  various 
themes  around,  and  finally  chase  the  audience  away."  Here  is  one 
excellent  example,  however,  of  Johann  Sebastian  Bach’s  genius  for 
endowing  a fugue  with  lively  appeal.  As  here  transcribed  for  orchestra, 
it  shows  the  brilliant  artistry  of  Lucien  Cailliet  as  an  arranger.  He  is 
also  a composer  in  his  own  right. 

His  resourceful  Variations  on  Pop  Goes  the  Weasel  are  great 
favorites  with  Pops  and  Esplanade  audiences. 

ROMANIAN  RHAPSODY  No.  1 - ENESCO  (1881-1955) 

Several  folk  melodies  are  the  basis  of  the  work,  which  is  a free 
improvisation  upon  them. 

SYMPHONY  NO.  6,  “PASTORAL"  - BEETHOVEN. 

Often  a powerful  dramatist  in  his  music,  Beethoven  also  could 
express  himself  in  the  delicate  terms  of  the  lyric  poet  — and  here 
is  a lyric  poem  of  utmost  perfection,  in  complete  contrast  with  the 
powerful  utterances  of  the  Fifth  Symphony. 

The  favorite  living  and  working  habit  of  Beethoven  was  to  hire 
lodgings  from  which  he  could  reach  open  country  on  foot.  Here  he 
would  walk,  commune  with  himself,  jot  down  ideas  for  compositions 
in  one  of  his  “sketchbooks"  — and  endlessly  seek  to  perfect  some  first 
tentative  outline  of  an  inspiration. 

Sketchbook  entries  show  that  the  “Pastoral”  Symphony  actually  was 
worked  out  amid  just  such  rural  scenes  as  its  music  was  intended  to 
suggest.  And  the  composer’s  verbal  jottings  show  that  his  object  was 
purely  to  suggest,  and  definitely  not  to  attempt  to  imitate,  the  mani- 
festations of  Nature. 

“Sinfonia  Caracteristica,  or  a recollection  of  rural  life.  It  is  left 
to  the  listener  to  discover  the  situations.  All  painting,  carried  too 
far  in  instrumental  music,  is  omitted.  Whoever  will  only  retain  the 
one  idea  of  rural  life  will  be  able  without  much  in  the  way  of  a title, 
to  think  what  the  author  intends.  Also  one  can  understand  the 
whole  work  — which  is  an  affair  of  feeling,  rather  than  of  tonal 
painting  — without  descriptions." 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BOS' 
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Arthur  Fiedler,  Founder  and  Music  Director 
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TUESDAY  EVENING,  July  17,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  Conducting 

Overture  to  “La  Gazza  Ladra” Rossini 


Symphony  No.  6,  in  F major,  Op.  68  (Pastoral) 

I.  Allegro  ma  non  troppo 
Andante  molto  moto 
Allegro:  Allegro  (Gewitter  sturm) 

Allegretto 


Beethoven 


II. 

III. 

IV. 


The  Star-Spangled  Banner 


j *Little  Fugue  in  G minor Bach 


j ^Rumanian  Rhapsody,  No.  1 Enesco 


Despite  Beethoven’s  original  objection  to  descriptions,  he  finally 
allowed  them  to  be  printed  with  each  movement  — but  went  back  to 
his  first  sentiment  by  also  adding  the  remark:  “More  an  expression 
of  feeling  than  painting.” 

One  touch  of  realistic  imitation  appears.  Toward  the  end  of  the 
second  movement,  the  flute  plays  a nightingale-like  trill,  the  clarinet 
mimics  the  cuckoo,  and  the  oboe,  the  German  quail. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Boston  Edison  Company;  Boston  Safe  Deposit 
& Trust  Company;  Cott  Bottling  Company,  Inc.;  Wm.  Filene’s  Sons 
Company;  The  Gillette  Company;  The  First  National  Bank  of  Boston; 
First  National  Stores,  Inc.;  A.&P.  Food  Stores;  Jordan  Marsh  Com- 
pany; John  Hancock  Mutual  Life  Insurance  Company;  The  Junior 
League  of  Boston,  Inc.;  New  England  Merchants  National  Bank  of 
Boston;  New  England  Mutual  Life  Insurance  Company;  Old  Colony 
Trust  Company;  Raytheon  Company;  State  Street  Bank  and  Trust 
Company;  Shell  Companies  Foundation,  Incorporated;  Sheraton 
Hotels;  Sonnahend  Foundation;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WORL. 


ckson  Chairs,  Inc. 


•Victor  Recording  by  the  Bouton  Pop*  Orcheatra,  Arthur  Fiedler,  Conductor 


1 is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


SUNSET,  MOONRISE,  STARLIGHT  AND  MUSIC  BESIDE  THE  CHARLES 

The  Esplanade  Concerts  were  launched  on  their  thirty-fourth  season  by 
Arthur  Fiedler,  their  founder,  on  Monday  evening,  July  2,  at  Hatch  Memo- 
rial shell  on  Storrow  Drive  at  the  foot  of  Mt.  Vernon  Street,  Beacon  Hill. 
These  concerts  played  by  Boston  Symphony  musicians  have  earned  a place 
as  one  of  Boston’s  cherished  traditions.  For  nearly  a third  of  a century  they 
have  brought  delightful  summer  entertainment  to  some  eight  million  local 
inhabitants  and  tourists.  More  than  that  they  have  served  as  an  introduction 
to  the  great  masters,  since  the  programs  are  a happy  combination  of  music 
both  in  the  lighter  and  more  serious  categories.  Guest  soloists  and  conduc- 
tors have  been  given  valuable  opportunities  to  try  their  mettle  before  vast 
audiences. 

The  plan  set  up  by  Mr.  Fiedler  in  1929,  and  maintained  ever  since,  is 
unique.  There  is  no  admission  charge,  and  the  annotated  programs  are 
free.  “You  contribute  if  you  wish.”  And  various  business  firms  now  join 
with  the  public  in  making  contributions  to  maintain  the  concerts  open  to 
all  comers.  If  you  wish  the  convenience  of  a chair,  you  pay  a nominal  rental 
(which  is  shared  with  the  Fund)  and  place  it  wherever  you  wish  on  the 
spacious  lawn  in  front  of  the  shell.  Isn’t  all  this  worthy  of  your  support? 

This  season’s  schedule  of  concerts:  nightly  at  8:30  from  Monday,  July  2, 
through  Saturday,  July  21  (omitting  the  Saturdays,  July  7 and  July  14). 
Children’s  concerts  on  Wednesday  mornings  from  10:15  to  11:15,  July  4, 
11,  and  18.  Many  adults  enjoy  this  daylight  series  since  the  programs  are 
basic  and  do  not  play  down  to  the  listeners. 

Checks  and  money  orders  should  be  made  payable  to  Esplanade  Concerts  Fund , and 
sent  to  New  England  Merchants  National  Bank , 513  Boylston  Street , Boston . Cash 
contributions  may  be  left  at  that  bank , which  is  in  the  New  England  Mutual  Build- 
ing, Copley  Sq. 

Contributions  are  deductible  under  the  Federal  Income  Tax  Law. 


Thirty-fourth  Season 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Arthur  Fiedler,  Founder  and  Music  Director 

"Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings,  since  July  4,  1929  ” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  July  2nd  through  July  21st 
(Omitting  Saturdays,  July  7th  and  14th) 

Wednesday  mornings  at  10:15  to  11:15, 
July  4th,  11th,  and  18th,  1962 

(Q) 


Thirty-fourth  Season  of  the  Esplanade  Conce 


ANDANTE  FROM  “CLOCK”  SYMPHONY,  IN  D MAJOR  - 
HAYDN  (1732-1809) 

The  “Clock”  Symphony  takes  its  title  from  the  second  movement, 
which  begins  with  bassoons  and  flutes  going  “tick-tock,”  then  keeping 
it  up  as  an  accompaniment  for  a delightful  melody.  Later,  the  violins 
imitate  the  clock.  Composed  in  1794,  this  symphony  anticipates 
Beethoven’s  imitation  of  a ticking  metronome  in  the  second  movement 
of  his  Eighth  Symphony,  written  in  1812. 

Haydn  produced  six  symphonies  each  for  his  London  engagements 
of  1791  and  1794.  The  “Clock”  is  one  of  the  last  two  of  the  second  set. 

PIANO  CONCERTO  IN  A MINOR  - GRIEG  (1843-1907) 

Here  the  Norwegian  gives  us  perhaps  the  pleasantest  piano  concerto 
written  after  Mendelssohn’s  first,  in  G minor. 

Tchaikovsky  wrote  to  Grieg  to  express  his  delight  in  it. 

TODAY’S  YOUNG  SOLOIST 

Now  aged  13,  Stephen  Steinberg,  a pupil  of  Leo  Litwin,  is  making 
his  third  appearance  with  this  orchestra.  Winner  of  this  year’s  Harry 
Dubbs  Memorial  Award,  he  also  has  won  the  National  Orchestral 
Society’s  award  as  outstanding  junior  high  school  musician.  He  has 
been  soloist  at  the  Worcester  Arts  Festival,  and  has  given  various 
recitals,  including  one  at  the  University  of  Massachusetts. 

SEVENTH  SYMPHONY  - BEETHOVEN  (1770-1827) 

For  many  years  students  of  Beethoven’s  music  (including  Richard 
Wagner)  have  commented  on  a dance-like  spirit  in  this  symphony, 
which  has  been  placed  among  the  highest  achievements  of  its  com- 
poser. More  recently,  good  evidence  has  been  found  for  saying  that 
this  spirit  was  derived  from  the  lilt  of  certain  old  Irish  airs.  Beethoven 
had  previously  been  engaged  to  compose  accompaniments  for  such 
songs.  In  his  seventh  symphony  certain  elements  have  been  found  of 
such  tunes  as  Nora  Creina  and  Kitty  Coleramie. 

ARMANDO  GHITALLA 

Born  in  Alpha,  Illinois,  of  a non-musical  family,  Ghitalla  was  gradu- 
ated from  the  Juilliard  School  of  Music  in  1949. 

He  played  first  trumpet  with  the  New  York  City  Opera  Company 
during  the  1948-9  seasons;  became  first  trumpet  with  the  Houston 
Symphony  for  the  two  years  prior  to  his  joining  the  Boston  Orchestra. 

Ghitalla  has  recorded  for  RCA-Victor  and  Columbia  Records. 

The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BOS 


S * Arthur  Fiedler,  Founder  and  Music  Director 
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WEDNESDAY  MORNING,  July  18,  at  10:15  o’clock 
CHILDREN’S  CONCERT 
HARRY  ELLIS  DICKSON  Conducting 

National  Emblem,  March Bagley 

^Overture  to  “The  Light  Cavalry”  Suppe 

Andante,  from  Symphony  No.  101, 

in  D major  (Clock) Haydn 

First  Movement,  from  Concerto  in  A minor, 

for  Piano  and  Orchestra,  Op.  16  Grieg 

Soloist:  STEPHEN  STEINBERG 

Finale,  from  Symphony  No.  7 in  A,  Op.  92  Beethoven 
Carnival  of  Venice, 

for  Trumpet  and  Orchestra  arr . Staigers 

Soloist:  ARMANDO  GHITALLA 

*Colonel  Bogey,  March Alford 

The  Star-Spangled  Banner 
The  commentator  is  Mr.  Dickson. 


OVERTURE  TO  “LIGHT  CAVALRY”  — SUPPE  (1820-1895) 

At  the  Theater  an  der  Wien  in  1847  Suppe  won  an  exciting  success 
with  the  “Country  Girl.”  Forty-eight  operettas  followed,  including 
one  on  the  life  of  Schubert.  Only  the  overtures  survived  from  “Light 
Cavalry”  and  “Poet  and  Peasant.” 
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The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Boston  Edison  Company;  Boston  Safe  Deposit 
& Trust  Company;  Cott  Bottling  Company,  Inc.;  Wm.  Filene’s  Sons 
Company;  The  Gillette  Company;  The  First  National  Bank  of  Boston; 

First  National  Stores,  Inc.;  A.&P.  Food  Stores;  Jordan  Marsh  Com- 
pany; John  Hancock  Mutual  Life  Insurance  Company;  The  Junior 
League  of  Boston,  Inc.;  New  England  Merchants  National  Bank  of 
Boston;  New  England  Mutual  Life  Insurance  Company;  Old  Colony 
Trust  Company;  Raytheon  Company;  State  Street  Bank  and  Trust 
Company;  Shell  Companies  Foundation,  Incorporated;  Sheraton 
Hotels;  Sonnahcnd  Foundation;  Stop  & Shop  Super  Markets. 

Hknry  B.  Cabot 

The  Sponsors'  announcer  is  Vin  Maloney  of  WORL. 

icksan  Chairs , Inc.  ^Victor  Recording  by  the  Boston  Tops  Orchestra.  Arthur  Fiedler,  Conductor 


^ is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


vegetables  from  Stop  & Shop,  lend  an 
ear!  They’re  so  farm-fresh  you  can  hear 
them  sing!  Listen  to  the  crisp  rustle  of 
the  lettuce,  the  scrunch  of  the  apples, 
the  scrackling  of  the  radishes  ...  all 
in  happy  harmony.  You’ll  hear  a few 
crunchy  bars  from  the  new  green  celery 
and  the  cucumbers  zinging  their  little 
tune.  Freshness  makes  a symphony  at 
Stop  & Shop! 


Thirty-fourth  Season 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Arthur  Fiedler,  Founder  and  Music  Director 

"Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings,  since  July  4,  1929." 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  July  2nd  through  July  21st 

(Omitting  Saturdays,  July  7th  and  14th) 

Wednesday  mornings  at  10:15  to  11:15, 
July  4th,  11th,  and  18th,  1962 


(R) 


Thirty-fourth  Season  of  the  Esplanade  Conce 


OVERTURE  TO  “CORIOLANUS”  - BEETHOVEN  (1770-1827). 

Beethoven,  composing  the  opening  music  for  a German  drama  (not 
Shakespeare's)  reached  Shakespearean  heights.  His  music  powerfully 
suggests  how  Coriolanus,  exiled  from  ancient  Rome,  would  avenge 
himself  by  leading  an  enemy  army  against  it;  then  how  the  pleas  of 
his  wife  and  mother  overwhelm  his  determination  to  destroy  Rome. 

SYMPHONY  NO.  39  - MOZART  (1756-1791) 

Although  this  is  a notably  light-hearted  symphony,  Mozart  wrote  it 
under  the  most  discouraging  circumstances.  Once  the  pet  of  luxurious 
courts,  he  was  at  this  time  “dead  broke”  and  living  a very  bleak  life. 

WOLFGANG  AMADEUS  MOZART  (1756-1791) 

The  child  Mozart  was  recognized  as  a prodigy  and  genius  by  the 
royalty  of  Europe.  His  father  wrote  home  to  Salzburg,  “Our  high  and 
mighty  Wolfgang  knows  everything  in  this,  his  eighth  year,  that  one 
can  require  of  a man  of  forty.” 

Though  he  composed  brilliantly  in  every  musical  form,  Mozart’s 
dream  of  a fine  royal  appointment  never  materialized.  In  1782  he 
married  Constanze  Weber,  the  sister  of  his  young  passion.  They  lived 
frivolously  and  poorly.  Fatigued  from  work  and  money  worries, 
Mozart  suffered  fainting  spells  as  he  tried  vainly  to  finish  his  Requiem. 
His  death  was  caused  by  typhus.  And  the  man  of  genius  was  buried 
so  improvidently  that  his  grave  has  never  been  located. 

“FINLANDIA”  - SIBELIUS  (1865-1957) 

Making  his  first  and  only  visit  to  America  in  June,  1914,  Sibelius 
himself  conducted  this  tone-poem  in  a program  devoted  to  his  own 
works,  at  the  Norfolk  (Conn.)  Music  Festival.  He  had  come  in  response 
to  the  invitation  of  Carl  Stoeckel,  who  brought  fame  to  Connecticut 
by  presenting  summer  music  festivals  on  his  estate  at  Norfolk. 

The  popularity  of  “Finlandia”  in  this  country  put  into  circulation 
at  least  twenty  vocal  versions  — none  by  Sibelius.  At  last,  however,  he 
produced  his  own  choral  arrangement,  at  the  request  of  the  Helsinki 
University  Chorus,  for  its  American  tour  of  1953-54. 

PHILLIP  KAPLAN 

He  studied  in  his  native  Boston  under  an  Oliver  Ditson  Scholarship 
at  the  New  England  Conservatory,  and  joined  the  Boston  Symphony 
Orchestra  in  1939.  He  is  Artistic  Director  of  Musica  Antiqua,  and  has 
recorded  music  of  the  Baroque  period.  He  has  been  guest  artist  many 
times  on  broadcasts  with  E.  Power  Biggs,  the  noted  organist. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished  l 

The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BOS 


Arthur  Fiedler,  Founder  and  Musk  Director 
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WEDNESDAY  EVENING,  July  18,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  Conducting 
Overture,  “Coriolanus”  Beethoven 

Symphony  No.  39,  in  E-flat  major,  K.  543  Mozart 

I.  Adagio : Allegro 
II.  Andante 

III.  Minuetto : Trio 

IV.  Finale : Allegro 


The  Star-Spangled  Banner 

Concerto  for  Flute  and  Orchestra,  in  D major  Haydn 
I.  Allegro  moderato 
II.  Adagio 
III.  Allegro  molto 

Soloist:  PHILLIP  KAPLAN 

^Finlandia,  Tone  Poem  Sibelius 


CONCERTO  FOR  FLUTE  AND  ORCHESTRA  - 
HAYDN  (1732-1809) 

Of  the  fifty-one  concertos  of  Franz  Josef  Haydn,  this  is  the  only 
one  he  composed  for  the  flute.  In  it  the  listener  may  find  support  for 
the  comment  made  by  the  composer  in  respect  to  his  busy  but  isolated 
life  on  the  country  estate  of  his  Hungarian  patron,  Prince  Nicholas 
Esterhazy.  Haydn  said:  “Being  cut  off  from  the  world,  I was  forced 
to  become  original.” 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Boston  Edison  Company;  Boston  Safe  Deposit 
& Trust  Company;  Cott  Bottling  Company,  Inc.;  Wm.  Filene’s  Sons 
Company;  The  Gillette  Company;  The  First  National  Bank  of  Boston; 
First  National  Stores,  Inc.;  A. &P.  Food  Stores;  Jordan  Marsh  Com- 
pany; John  Hancock  Mutual  Life  Insurance  Company;  The  Junior 
League  of  Boston,  Inc.;  New  England  Merchants  National  Bank  of 
Boston;  New  England  Mutual  Life  Insurance  Company;  Old  Colony 
Trust  Company;  Raytheon  Company;  State  Street  Bank  and  Trust 
Company;  Shell  Companies  Foundation,  Incorporated;  Sheraton 
Hotels;  Sonnabcnd  Foundation;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WORL. 


son  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra.  Arthur  Fiedler,  Conductor 


is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


For  thirty-four  years  Bostonians — and  visitors  from  all  over  the  world 
— have  had  the  rare  privilege  of  enjoying  superb  music  masterfully 
presented  by  the  famous  Esplanade  Concert  Orchestra. 

The  Annual  Esplanade  Concert  series,  conducted  at  the  Hatch  Memorial 
Shell  on  the  cool  banks  of  the  Charles  River,  is  another  way  in  which 
Boston  upholds  its  position  as  the  cultural  center  of  the  world.  Freely 
offered,  these  concerts  are  a welcome  event  to  every  music  lover  during 
the  summer  season. 

To  the  Gillette  Safety  Razor  Company,  whose  own 
roots  in  Boston  go  back  sixty  years,  the  opportunity 
to  help  maintain  this  justly  famous  cultural  tradi- 
tion of  our  city  is  indeed  a privilege. 

GILLETTE  SAFETY  RAZOR  COMPANY 


BOSTON,  MASSACHUSETTS 


Thirty-fourth  Season 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Arthur  Fiedler,  Founder  and  Music  Director 

" Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings,  since  July  4,  1929  ” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  July  2nd  through  July  21st 
(Omitting  Saturdays,  July  7th  and  14th) 
Wednesday  mornings  at  10:15  to  11:15, 
July  4th,  11th,  and  18th,  1962 


Thirty-fourth  Season  of  the  Esplanade  Cona 


A.  CLYDE  ROLLER 

Conductor  and  Musical  Director  of  the  Amarillo  (Texas)  Symphony, 
he  made  such  splendid  impressions  in  Esplanade  appearances  in  i960 
and  1961,  that  Mr.  Fiedler  has  invited  him  to  conduct  the  last  three 
concerts  of  the  34th  Season. 

EINE  KLEINE  NACHTMUSIK  - MOZART  (1756-1791). 

A serenade  for  strings  alone,  this  is  one  of  many  charming  com- 
positions which  titled  personages  — and  even  wealthy  commoners  — 
expected  the  old-time  composers  to  supply  at  short  notice  for  enter- 
tainment at  social  functions. 

To  be  thus  bracketed  with  the  chief  cook  in  banquet  arrangements 
was  not  taken  as  an  insult  by  the  composer,  but  as  part  of  his  career. 

OVERTURE  TO  “THE  MASTERSINGERS  OF  NUREMBERG” 
-WAGNER  (1813-1883). 

First  we  hear  the  stately  march  to  the  Prize  Song  Contest  of  the 
Mastersingers  — the  musical  experts  of  the  city's  trade  Guilds,  who  in 
the  1500’s  sought  to  restore,  on  democratic  lines,  the  glories  of  the 
noble-blooded  minstrels,  or  Minnesingers,  of  three  centuries  earlier, 
such  as  Tannhauser  and  Wolfram  von  Eschenbach. 

Next,  there  are  a few  measures  of  the  love  music  of  the  heroine  and 
hero  of  the  opera,  Eva  and  Walter.  The  second  strain  of  the  march 
follows,  based  on  a melody  used  by  the  actual  Mastersingers  of  history, 
who  knew  it  as  “the  long  tone.” 

Now  comes  a snatch  of  the  Prize  Song,  with  which  Walter  is  to  win 
both  the  contest  and  the  hand  of  Eva.  In  suggestion  of  Beckmesser, 
the  annoying  and  ridiculous  rival  of  Walter,^tfieTnarch  is  caricatured 
in  staccato  notes  by  the  bassoons. 

In  the  finale,  Wagner  makes  a brilliant  contrapuntal  combination 
of  the  leading  themes  of  the  Overture. 

SYMPHONY  “FROM  THE  NEW  WORLD”  - DVORAK 

The  fifth  and,  according  to  many  critics  — best  of  Dvorak's  seven 
published  symphonies.  (He  left  two  unpublished.)  Its  eminent  Czech 
composer  orchestrated  it  in  1893,  i*1  Spillville,  Iowa  (whither  many  of 
his  countrymen  had  emigrated).  He  had  sketched  it  in  New  York, 
where  he  was  Director  of  the  National  Conservatory  of  Music  from 
1892  to  1895. 

Once  thought  to  be  an  exploitation  of  American  Negro  and  Indian 
folk  themes,  it  is  now  considered  to  be  chiefly  the  expression  of  feeling 
of  a sensitive,  observant  and  homesick  Czech  stranded  in  America. 

The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished 
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5 * Arthur  Fiedler,  Founder  and  Music  Director 


THURSDAY  EVENING,  July  19,  at  8:30  o’clock 
A.  CLYDE  ROLLER  Conducting 


Overture  to  “The  Magic  Flute” Mozart  £ 

Serenade,  “Eine  kleine  Nachtmusik,”  K.  525  Mozart  j* 


I.  Allegro 

II.  Romanze:  Andante 

III.  Minuetto : Allegretto 

IV.  Rondo : Allegro 


4 ^Overture  to  “The  Mastersingers  of  Nuremberg” 


The  Star-Spangled  Banner 
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Symphony  No.  5,  in  E minor,  Op.  95  Dvorak  £ 

I.  Adagio;  Allegro  molto 

II.  Largo 

III.  Scherzo;  Molto  vivace 

IV.  Allegro  con  fuoco 

t 


OVERTURE  TO  “THE  MAGIC  FLUTE”  - MOZART. 

Mozart’s  last  great  work  (first  produced  1791),  this  opera  was  loved 
by  Beethoven,  who  deemed  it  Mozart’s  masterpiece. 

An  enthusiastic  Freemason,  the  composer  filled  this  opera  with 
Masonic  allegros.  For  example,  it  is  understood  that  the  noble  Sarastro 
represents  Ignaz  von  Born,  distinguished  Austrian  scientist  and  Free- 
mason, with  whom  Mozart  was  acquainted. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Boston  Edison  Company;  Boston  Safe  Deposit 
& Trust  Company;  Cott  Bottling  Company,  Inc.;  Wm.  Filene’s  Sons 
Company;  The  Gillette  Company;  The  First  National  Bank  of  Boston; 
First  National  Stores,  Inc.;  A.&P.  Food  Stores;  Jordan  Marsh  Com- 
pany; John  Hancock  Mutual  Life  Insurance  Company;  The  Junior 
League  of  Boston,  Inc.;  New  England  Merchants  National  Bank  of 
Boston;  New  England  Mutual  Life  Insurance  Company;  Old  Colony 
Trust  Company;  Raytheon  Company;  State  Street  Bank  and  Trust 
Company;  Shell  Companies  Foundation,  Incorporated;  Sheraton 
Hotels;  Sonnabeml  Foundation;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WORL. 


kson  Chairs,  Inc. 


•Victor  Recording  by  the  Bouton  Pops  Orchestra.  Arthur  Fiedler,  Conductor 


is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


SUNSET,  MOONRISE,  STARLIGHT  AND  MUSIC  BESIDE  THE  CHARLES 

The  Esplanade  Concerts  were  launched  on  their  thirty-fourth  season  by 
Arthur  Fiedler,  their  founder,  on  Monday  evening,  July  2,  at  Hatch  Memo- 
rial shell  on  Storrow  Drive  at  the  foot  of  Mt.  Vernon  Street,  Beacon  Hill. 
These  concerts  played  by  Boston  Symphony  musicians  have  earned  a place 
as  one  of  Boston’s  cherished  traditions.  For  nearly  a third  of  a century  they 
have  brought  delightful  summer  entertainment  to  some  eight  million  local 
inhabitants  and  tourists.  More  than  that  they  have  served  as  an  introduction 
to  the  great  masters,  since  the  programs  are  a happy  combination  of  music 
both  in  the  lighter  and  more  serious  categories.  Guest  soloists  and  conduc- 
tors have  been  given  valuable  opportunities  to  try  their  mettle  before  vast 
audiences. 

The  plan  set  up  by  Mr.  Fiedler  in  1929,  and  maintained  ever  since,  is 
unique.  There  is  no  admission  charge,  and  the  annotated  programs  are 
free.  “You  contribute  if  you  wish.”  And  various  business  firms  now  join 
with  the  public  in  making  contributions  to  maintain  the  concerts  open  to 
all  comers.  If  you  wish  the  convenience  of  a chair,  you  pay  a nominal  rental 
(which  is  shared  with  the  Fund)  and  place  it  wherever  you  wish  on  the 
spacious  lawn  in  front  of  the  shell.  Isn’t  all  this  worthy  of  your  support? 

This  season’s  schedule  of  concerts:  nightly  at  8:30  from  Monday,  July  2, 
through  Saturday,  July  21  (omitting  the  Saturdays,  July  7 and  July  14). 
Children’s  concerts  on  Wednesday  mornings  from  10:15  to  11:15,  July  4, 
11,  and  18.  Many  adults  enjoy  this  daylight  series  since  the  programs  are 
basic  and  do  not  play  down  to  the  listeners. 

Checks  and  money  orders  should  be  made  payable  to  Esplanade  Concerts  Fund , and 
sent  to  New  England  Merchants  National  Bank , 513  Boylston  Street , Boston.  Cash 
contributions  may  be  left  at  that  bank , which  is  in  the  New  England  Mutual  Build- 
ing, Copley  Sq. 

Contributions  are  deductible  under  the  Federal  Income  Tax  Law. 


Thirty-fourth  Season 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Arthur  Fiedler,  Founder  and  Music  Director 

"Through  the  vision  and  diligence  of  this  native  Bostonian , symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings,  since  July  4,  1929  ” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  July  2nd  through  July  21st 

(Omitting  Saturdays,  July  7th  and  14th) 

Wednesday  mornings  at  10:15  to  11:15, 
July  4th,  11th,  and  18th,  1962 


(T) 


Thirty -fourth  Season  of  the  Esplanade  Conce 


A.  CLYDE  ROLLER 

Conductor  and  Musical  Director  of  the  Amarillo  (Texas)  Symphony, 
he  made  such  splendid  impressions  in  Esplanade  appearances  in  i960 
and  1961,  that  Mr.  Fiedler  has  invited  him  to  conduct  the  last  three 
concerts  of  the  34th  Season. 

INCIDENTAL  MUSIC  TO  “A  MIDSUMMER  NIGHT’S 
DREAM”  - MENDELSSOHN  (1809-1847) 

After  producing  the  lovely  Overture  to  Shakespeare’s  comedy  in 
1826  at  the  age  of  seventeen,  Mendelssohn  seventeen  years  later 
achieved  one  of  the  most  striking  feats  in  musical  history.  This  was 
by  maintaining  the  supposedly  inimitable  witchery  of  that  youthful 
triumph  with  incidental  music  covering  the  entire  progress  of  the  play. 

SYMPHONY  NO.  2,  IN  D,  OP.  73  - BRAHMS  (1833-1897). 

Melody  is  really  abundant  in  the  four  symphonies  of  Brahms.  It  is 
often  subtle,  however  — melodiousness  woven  into  the  whole  orchestral 
fabric,  so  that  disappointment  faces  the  listener  who  expects  to  find  a 
collection  of  tunes  to  whistle,  unless  he  can  count  on  a group  of 
assistants  to  join  him  in  the  effort. 

Brahms’s  Second  Symphony  is  notable  for  being  more  readily  identi- 
fiable to  the  layman  as  melodious  than  the  other  three.  It  also  is 
marked  by  a pastoral  feeling,  and  syncopations  in  its  melodies. 

SAMSON  AND  DELILAH  - SAINT-SAENS  (1835-1921) 
tntekded  as  an  opera,  this  work  has  had  many  performances  as  an 

oratorio,  although  the  Biblical  foundations  of  the  story  have  been 
richly  garnished  with  operatic  love-making. 

Act  I shows  Samson  as  leader  of  the  God-fearing  Israelites,  who  leads 
a revolt  against  the  Philistines,  who  worship  the  idol,  Dagon. 

In  Act  II,  the  beautiful  Philistine,  Delilah,  infatuates  Samson,  then 
causes  him  to  be  ambushed,  blinded  and  chained. 

Act  III  begins  with  a scene  showing  the  blind  Samson  toiling  at  a 
mill  ordinarily  turned  by  cattle.  From  the  distance  his  people  are 
heard  bewailing  his  captivity,  and  he  laments  the  loss  of  his  sight.  The 
final  scene  takes  place  in  the  Temple  of  Dagon.  There,  before  the 
High  Priests  and  the  leaders  of  the  Philistines,  Delilah  leads  a troupe 
of  young  Philistine  women,  as  they  dance  with  wine  cups  in  their  hands. 

The  music  to  which  they  dance  is  the  Bacchanale,  which  in  its 
suggestion  of  Oriental  color  shows  some  of  the  most  skillful  instru- 
mentation of  Saint-Saens. 

The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished  by 
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Arthur  Fiedler,  Founder  and  Music  Director 
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; FRIDAY  EVENING,  July  20,  at  8:30 

A. 
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i A.  CLYDE  ROLLER  Conducting  t 
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•j  Overture  to  “Egmont” 
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4 Nocturne  and  Scherzo, 

4 from  “A  Midsummer  Night’s  Dream” 

f- 

f- 

Mendelssohn  t- 

f- 

4 Bacchanale,  from  “Samson  and  Delilah”  . 

4 

Saint-Saens  f- 

f- 

4 

4 

3 The  Star-Spangled  Banner 

4 Symphony  No.  2,  in  D major,  Op.  73 

4 I.  Allegro  non  troppo 

II.  Adagio  non  troppo 

^ III.  Allegretto  grazioso,  quasi  andantino 

•>  IV,  Allegro  con  spirito 
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OVERTURE  TO  “EGMONT"  - BEETHOVEN  (1770-1827). 

Beethoven  wrote  this  work  expressly  to  be  played  in  the  theatre 
before  performances  of  Goethe's  tragedy,  “Egmont."  He  composed  the 
overture  while  deeply  stirred  over  reading  the  drama.  Goethe  depicted 
the  struggle  of  the  Flemish  nobleman,  the  count  of  Egmont,  to  free  the 
Netherlands  from  the  oppression  of  Spain.  Egmont  was  captured  by 
treachery  and  executed,  but  his  inspiring  example  lived  on. 

The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Boston  Edison  Company;  Boston  Safe  Deposit 
& Trust  Company;  Cott  Bottling  Company,  Inc.;  Wm.  Filene’s  Sons 
Company;  The  Gillette  Company;  The  First  National  Bank  of  Boston; 
First  National  Stores,  Inc.;  A.&P.  Food  Stores;  Jordan  Marsh  Com- 
pany; John  Hancock  Mutual  Life  Insurance  Company;  The  Junior 
League  of  Boston,  Inc.;  New  England  Merchants  National  Bank  of 
Boston;  New  England  Mutual  Life  Insurance  Company;  Old  Colony 
Trust  Company;  Raytheon  Company;  State  Street  Bank  and  Trust 
Company;  Shell  Companies  Foundation,  Incorporated;  Sheraton 
Hotels;  Sonnabend  Foundation;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WORL. 


Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra.  Arthur  Fiedler,  Conductor 


voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


SUNSET,  MOONRISE,  STARLIGHT  AND  MUSIC  BESIDE  THE  CHARLES 

The  Esplanade  Concerts  were  launched  on  their  thirty-fourth  season  by 
Arthur  Fiedler,  their  founder,  on  Monday  evening,  July  2,  at  Hatch  Memo- 
rial shell  on  Storrow  Drive  at  the  foot  of  Mt.  Vernon  Street,  Beacon  Hill. 

These  concerts  played  by  Boston  Symphony  musicians  have  earned  a place 
as  one  of  Boston’s  cherished  traditions.  For  nearly  a third  of  a century  they 
have  brought  delightful  summer  entertainment  to  some  eight  million  local 
inhabitants  and  tourists.  More  than  that  they  have  served  as  an  introduction 
to  the  great  masters,  since  the  programs  are  a happy  combination  of  music 
both  in  the  lighter  and  more  serious  categories.  Guest  soloists  and  conduc- 
tors have  been  given  valuable  opportunities  to  try  their  mettle  before  vast 
audiences. 

The  plan  set  up  by  Mr.  Fiedler  in  1929,  and  maintained  ever  since,  is 
unique.  There  is  no  admission  charge,  and  the  annotated  programs  are 
free.  “You  contribute  if  you  wish.”  And  various  business  firms  now  join 
with  the  public  in  making  contributions  to  maintain  the  concerts  open  to 
all  comers.  If  you  wish  the  convenience  of  a chair,  you  pay  a nominal  rental 
(which  is  shared  with  the  Fund)  and  place  it  wherever  you  wish  on  the 
spacious  lawn  in  front  of  the  shell.  Isn’t  all  this  worthy  of  your  support? 

This  season’s  schedule  of  concerts:  nightly  at  8:30  from  Monday,  July  2, 
through  Saturday,  July  21  (omitting  the  Saturdays,  July  7 and  July  14). 
Children’s  concerts  on  Wednesday  mornings  from  10:15  to  11:15,  July  4, 
11,  and  18.  Many  adults  enjoy  this  daylight  series  since  the  programs  are 
basic  and  do  not  play  down  to  the  listeners. 

Checks  and  money  orders  should  be  made  payable  to  Esplanade  Concerts  Fund , and 
sent  to  New  England  Merchants  National  Bank , 513  Boylston  Street , Boston.  Cash 
contributions  may  be  left  at  that  bank,  which  is  in  the  New  England  Mutual  Build- 
ing, Copley  Sq . 

Contributions  are  deductible  under  the  Federal  Income  Tax  Law. 


Thirty-fourth  Season 
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Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Arthur  Fiedler,  Founder  and  Musk  Director 

"Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  July  2nd  through  July  21st 
(Omitting  Saturdays,  July  7th  and  14th) 
Wednesday  mornings  at  10:15  to  11:15, 
July  4th,  11th,  and  18th,  1962 


Thirty-fourth  Season  of  the  Esplanade  Cona 


OVERTURE  TO  “THE  MARRIAGE  OF  FIGARO”  - MOZART. 

Very  neatly  H.  E.  Krehbiel  characterized  this  sparkling  overture: 
“Motion  is  its  business,  not  emotion.” 

The  story  of  the  marriage  of  Figaro,  the  resourceful  barber,  is  really 
a sequel  to  the  one  recounted  in  Rossini’s  “Barber  of  Seville.”  Topsy- 
turvily,  Mozart  staged  the  sequel  in  1786,  Rossini  dealt  with  the  start  in 
1816.  The  libretti  of  both  operas  are  based  on  two  comedies  of  political 
satire  by  the  Frenchman,  Pierre  Augustin  Caron  (1732-1799),  who 
wrote  under  the  name  of  Beaumarchais. 

SYMPHONY  No.  40,  IN  G MINOR  - MOZART  (1756-1791). 

This  is  the  greatest  of  Mozart’s  three  greatest  symphonies.  All  three 
constitute  a feat  unique  in  musical  history  to  this  day.  For  this  trio  of 
masterpieces  materialized  in  no  more  than  six  weeks. 

Here  is  an  apparent  contrast  to  the  prolonged  labor  by  which  any 
one  symphony  of  Beethoven  was  engendered,  in  page  after  page  of 
sketch  book  notations  and  continual  revisions.  Yet  Mozart  actually 
may  have  devoted  much  more  than  six  weeks  to  preparing  his  three 
masterpieces  for  committing  to  music  paper.  He  is  known  to  have 
elaborated  his  inspirations  in  his  mind  before  writing  them  out.  Never- 
theless, he  crowned  his  career  as  a composer  of  absolute  music  (as 
distinguished  from  his  career  as  composer  of  opera)  with  this  Fortieth 
Symphony,  in  G minor,  its  predecessor  in  E flat,  the  Thirty-Ninth,  and 
its  successor  in  C,  the  Forty-First,  known  as  the  “Jupiter”  Symphony, 
the  last  of  his  symphonies. 

In  addition  to  its  perfection  of  form,  the  G minor  symphony  is 
remarkable  for  a peculiarly  gripping  spiritual  quality. 

VARIATIONS  ON  A THEME  OF  HAYDN  - BRAHMS 

One  of  the  most  masterful  of  variations  for  orchestra,  this  score  is 
among  those  whereby  Brahms,  for  twenty-five  years,  prepared  himself 
to  compose  his  first  symphony  (which  followed  the  variations  three 
years  later). 

ITALIAN  CAPRICE -TCHAIKOVSKY  (1840-1893) 

The  composer  considered  this  Caprice,  “apart  from  its  musical  worth, 
one  of  my  most  effective  orchestral  works.” 

It  was  begun  during  the  composer’s  stay  in  Rome  in  the  Winter  of 
1880,  and  the  orchestration  finished  back  in  Russia. 

The  opening  trumpet  theme  was  inspired  by  a cavalry  signal  heard 
by  the  composer.  There  are  snatches  of  Italian  folk-tunes,  with  a 
brilliant  Tarantella  for  conclusion. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BOS 


5 * Arthur  Fiedler,  Founder  and  Music  Director 
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SATURDAY  EVENING,  July  21,  at  8:30 

o’clock 

Final  Concert  of  Season 

A.  CLYDE  ROLLER  Conducting 

Overture  to  “The  Marriage  of  Figaro” 

Mozart 

Symphony  No.  40,  in  G minor,  K.  550 

Mozart 

I.  Allegro  molto 

II.  Andante 

III.  Minuetto : Allegro 

1 

IV.  Finale : Allegro  assai 

1 

1 

1 

1 

The  Star-Spangled  Banner 

1 

< 

Variations  on  a Theme  by  Haydn,  Op.  56a 

Brahms  1 

1 

*Capriccio  Italien - , Tchaikovsky  | 

A.  CLYDE  ROLLER 

Conductor  and  Musical  Director  of  the  Amarillo  (Texas)  Symphony, 
he  made  such  splendid  impressions  in  Esplanade  appearances  in  i960 
and  1961,  that  Mr.  Fiedler  has  invited  him  to  conduct  the  last  three 
concerts  of  the  34th  Season. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

The  Boston  Globe;  Boston  Edison  Company;  Boston  Safe  Deposit 
& Trust  Company;  Cott  Bottling  Company,  Inc.;  Win.  Filcne’s  Sons 
Company;  The  Gillette  Company;  The  First  National  Bank  of  Boston; 
First  National  Stores,  Inc.;  A. &P.  Food  Stores;  Jordan  Marsh  Com- 
pany; John  Hancock  Mutual  Life  Insurance  Company;  The  Junior 
League  of  Boston,  Inc.;  New  England  Merchants  National  Bank  of 
Boston;  New  England  Mutual  Life  Insurance  Company;  Old  Colony 
Trust  Company;  Raytheon  Company;  State  Street  Bank  and  Trust 
Company;  Shell  Companies  Foundation,  Incorporated;  Sheraton 
Hotels;  Sonnabend  Foundation;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WORL. 


:kson  Chairs , Inc. 


•Victor  Recordina  by  the  Ronton  Pops  Orchentra,  Arthur  Fiedler,  Conductor 


>■  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


For  thirty-four  years  Bostonians  — and  visitors  from  all  over  the  world 
— have  had  the  rare  privilege  of  enjoying  superb  music  masterfully 
presented  by  the  famous  Esplanade  Concert  Orchestra. 

The  Annual  Esplanade  Concert  series,  conducted  at  the  Hatch  Memorial 
Shell  on  the  cool  banks  of  the  Charles  River,  is  another  way  in  which 
Boston  upholds  its  position  as  the  cultural  center  of  the  world.  Freely 
offered,  these  concerts  are  a welcome  event  to  every  music  lover  during 
the  summer  season. 

To  the  Gillette  Safety  Razor  Company,  whose  own 
roots  in  Boston  go  back  sixty  years,  the  opportunity 
to  help  maintain  this  justly  famous  cultural  tradi- 
tion of  our  city  is  indeed  a privilege. 

GILLETTE  SAFETY  RAZOR  COMPANY 


BOSTON,  MASSACHUSETTS 


